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— Rebecca Lilly
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the neighbor's fence 
w on't stop 
my m other's garden

—joan D. Stamm

with each move 
transplanting the rose 
from her m other's garden. 

— Ce Rosenow

a lot of hard work, 
a little fertilizer— 

life goes on . . .
— Regina Smith

working a split shift 
planting daylilies 
and moonflowers

— M ichael Ketchek

mountain rose—  
from thorn to thorn 
a spider's line

— Christopher Herold

without fragrance 
these faded roses 
in the cold air

— Bruce Ross

autumn begins: 
poinsettia seedlings fill 
the florist's greenhouse

— Patricia Neubauer
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a boatm an's song 
starts the wadi babbling— 
drought's end

— H. F. Noyes

trout fishing 
my son asking 
if they feel pain

—Jerry A. Judge

suddenly splashed
to ripples on the pond's surface,
my startled face

— William Woodruff

cool night air
sharp smell of the bonfire
clings to our clothes

— Joanne Morcom

in the evening water 
the star and leaf 
ripple together

— Raffael DeGruttola

still pond . . . 
a lone beaver 

dips under 
— Stephen Page

dark waters 
the snowy egret 
having gone

— Makiko
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— Virginia Brady Young
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— Wally Sivist
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— Robert H. Poulin
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— Francine Porad
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— Francine Porad
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sunrise—
the pink plastic flamingo 
sparkling with frost

� ������� �	� ������

the small dog scolded 
for digging in the yard

wags his tail 
— L. A. Davidson

Calling cards: 
autumn leaves 
on my doorstep

— Dave Sutter

over the condos 
that stole our view 
shine the stars

— William Hart

falling oak leaves— 
candles on the kitchen table 
flicker in the dusk

— Wally Sivist

first the cricket hides 
somewhere in the living room 
then it tells me where

— Frank Higgins

whooping for joy 
babysitter welcomes 
our return

— ]erry A. Judge
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the sound of night rain 
falling on so many

different things 
����������������

cold rain
beads of water all over 

the bare spirea
— Timothy Russell

freezing rain—
the crow 's caw breaks off
in the wind

— Yvonne Hardenbrook

dripping from the gutter, 
autumn rain 

spins the bicycle peddle
— M ichael Dylan Welch

Novem ber rain—
long ropes of the window washers
float in the wind

— Judson Evans

an autumn drizzle—  
hornman empties the bucket 
up against the wall

— Lenard D. M oore

rain all weekend: 
the patch of blue sky 
as I leave for work 

— K. G. Teal
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— Gloria A. Maxson
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— Blanche Nonnemann
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morning walk—
one dry oak leaf skittering
on ahead

— Yvonne Hardenbrook

in fresh concrete 
the faintest print 
of a tiny bird

— Elizabeth St Jacques

on a quiet street, 
giving voice to the morning mist: 

the pigeons cooing . . .
— Tom Tico

in the musty smell 
of decaying leaves 
the m ouse's squeak 

—K. G. Teal

early autumn chill— 
the squirrel's leg slips 
on the telephone wire 

— Bruce Ross

raking the yard 
one ant carrying a leaf 
crosses the walk

—E. M. Pankowski

deepening dusk— 
an old "dead end" sign 
leans against an oak

— George Ralph
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home with flu 
watching shadows 
on an open book

— Joan D. Stamm

Long winter day 
watching from her sick bed 
the empty bird feeder

— Peggy Heinrich

Dad's hospital room 
his get-well balloons 
gently deflating

—John J. Dunphy

the smiling doctor 
waves me into his room; 
the grey winter light 

— Brian Tasker

As I leave the clinic 
after testing negative—  

the sun and sky 
— Tom Tico

the mastectomy— 
afterwards I feel somehow 
more naked

— Doris Heitmeyer

the mastectomy— 
afterwards I feel somehow 
more myself

— Doris Heitmeyer
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at the academy 
cadets mowing the lawn 
neatly, in rows

—K. G. Teal

toy soldiers: 
how quietly they lie 
in their box

— Edward ]. Rielly

abused child 
begs her teacher 
to keep her after school 

— John ]. Dunphy

preserved in amber 
last kick of a fly

trying to break free
—M argaret Peacock

autumn light 
pulling out the shadows 
of her hair

— K. G. Teal

Passing a comb
through my daughter's hair;
the winter rain

— Sam Savage

dawn
she braids her hair 
with woodsmoke

— Peter Duppenthaler
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chilly morning
still frightened by the dream
I can't remember

— Rosamond Haas

teach me, little cricket, 
how to sing

all alone
— Robert H. Poulin

sleepless night—
without a sound moonlight moves 
from room to room

— Frank Higgins

Twilight taking the room 
. . .  not moving 
I become the stillness 

—K. G. Teal

W inter afternoon 
across the wooden floor 
their shadows merge

— PeRgy Heinrich

Sunday cooking— 
just listening to the rice 
busy in the pot

— Frank Higgins

last ripe persimmon 
after everyone goes to bed 
— I eat it

— Patricia Neubauer
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confusing me 
with an old lover,
I don't correct her

— jerry A. Judge

unfaithful last night
i brush my teeth 

without looking in the mirror
— nick avis

party balloons 
drift along the floor 
the morning after

— Cherie Hunter Day

my dreams come true 
only to realize 
I'm  dreaming

— Kelly Marty

estate auction
the boat he named for her
sells for scrap

— Joanne Morcom

The old boxer 
telling a joke 
forgets the punch line 

— Alexis Rotella

art class
new nude model tries to be 
— nonchalant

— Stephen G. Corn
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urban sunrise—
the garbage truck brakes 

heave a sigh
— Sylvia Forges-Ryan

first chilly morning 
a whiff of moth balls 
on the downtown bus 

— Ebba Story

morning cold—
the mongrel crosses the street,
a rat in his mouth

— Wally Swist

at the zoo
all the monkeys in a row 
watching us

— M ark Arvid White

city snowfall
the occasional silence
between car alarms

— Anthony /. Pupello

outside the club 
two bouncers stand talking

under Christmas lights 
— Doris Heitmeyer

midnight walk— 
muggers part 
for her Doberman

—]erry A. Judge
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on the meadow 
a horse and a tree 
balance the landscape 

— Ion Codrescu

stand of birches—  
the snorting m are's breath 
smokes above the snow 

— Wally Swist

stormwatch
the whole field of horsetails

thrashing 
— Robert Kusch

A stray cat—
the caution in each step
fills the farmyard

— Debra Kehrberg

open to the sky 
the upper window 
of the abandoned bam  

— Bruce Ross

whiskers frozen, 
the old horse 
waits by the gate

—joan iversen goswell

full moon . . .  
a bam  owl races 

its shadow
— Stephen Page
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winter pond . . .
the wood thrush pauses
in deep silence

— Bruce Ross

winter sunset
in a flurry of blackbirds
the flash of scarlet

— Ebba Story

W inter sunset—
glinting from the dark toolshed
the blade of an axe

— Rebecca Lilly

far from the pond
two blue herons
in the winter-brown field

— Patricia Neubauer

long before dawn 
through slanting rain 

a cardinal calls
— Howard Hartley

full white moon
touching— not touching

the top of the hill 
—Cyril Childs

in the blizzard 
only a tree marks 
where sky begins

— Kaye Bache-Snyder
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— Emily Romano
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