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so many birds . . .
still, the woodpecker's flash
draws notice

long sea grass
bends, on the sea-washed rock, 
a curve of cormorants

Martha Stainsby

lengthening shadows 
climbing Provinceland's dunes 
in fading sunlight

Edmund J. Daly

iridescent, 
oil slick about to find 

this white heron

foghorn
right into the beached whale's

silenced flukes

Geraldine C. Little

out of the fog
led by his glowing cigarette 

a tall man

Christopher Conn

on top of the hill the short man smiles

Haiping Gong
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fierce winds swing 
the clackmasts of 
harbour boat chimes

Daniel Lehtinen

fishermens funeral- 
after eleven bells 
the silence

Mark Arvid White

printed eulogy
in fine script grandfather's name 
misspelled

K. Middleton

in the mud 
outside the graveyard 
a plastic rose

Stephen Hobson

a small pale woman
stares out to sea
the chipped porcelain cup

Elizabeth St. Jacques

The Dogstar splays
on the black December creek-
water sounds grow faint

Night safari- 
far off a sea sound 
shed by stars

H.F. Noyes
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toad gone— 
in his turtle shell 
only the autumn chill

J

almost (down the path
in the pouring rain) alone 

box turtle

Anita Virgil

the ocean spray 
reaches the rain 
before
it touches the sand

Patricia Heim

alone in the ra in - 
even my shadow 
washed away

Dorothy McLaughlin

Sudden autumn rain 
a lift of white wings: 

herons homing

Bernice Coca

rain-soaked carny 
turning his Ferris Wheel . . . 
riders or not

Mark Annd White

carousel rider 
dashing
after the brass ring
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A LOOK AT JAPAN'S HAIKU MUSEUM 
By Kristen Deming, Tokyo

Most readers of Frogpond are aware of the Museum of Haiku Literature in 
Tokyo because of the prizes awarded for the best haiku and renga or haiku 
sequence in each issue. But a visit to the museum gives a greater appreci­
ation of the full scope of its work.

The director of the museum, Tokihiko Kusama, says "Our goal is to pre­
serve haiku for future generations." He oversees the museum's efforts to col­
lect and preserve the more than 700 haiku magazines published every 
month in addition to the 2,000 books about haiku published each year. The 
museum staffers, most of whom are also poets, keep track of over 30,000 
books and 200,000 magazines on the museum's shelves.

The museum is a monument to Japanese love of poetry. A non-profit or­
ganization established in 1976, it was built by public and private donations. 
The museum is supported by the Association of Haiku Poets, which has 
about 10,000 members; the Association of Modern Haiku, with 4,000 mem­
bers; and the Association of Traditional Haiku with 6,000 members.

The Association of Haiku Poets actually runs the museum. The president 
of the Association, Professor Ken'ichi Sawaki, is a famous poet. Asked 
about the museum's interest in foreign haiku, he replies, "The museum 
wants to make Japanese literature known. By collecting books related to 
haiku published in the U.S. and other countries, we know how haiku is un­
derstood by non-Japanese."

The museum has a special non-Japanese section with haiku magazines, 
books, textbooks, and even dissertations from all over the world. Frogpond's 
poets will be pleased to know their work, too, is being collected for future 
generations to read and enjoy.

Increasingly, the museum is interested in promoting cultural exchange 
between Japan and other countries. Waseda University Professor Kazuo 
Sato is director of the museum's International Division. A selector of haiku 
and a judge of competitions, Professor Sato has ample opportunity to judge 
the quality of haiku being produced by non-Japanese. He is impressed. But 
he adds, "It is difficult to compare Japanese and non-Japanese haiku. In my 
opinion there are really two kinds of haiku. Japanese and non-Japanese. 
The source of the poetry is the same, but they are different because of the 
character of the languages. For instance, the complex ideographs of kanji 
allow more levels of meaning to be communicated in Japanese."

According to Professor Sawaki, "Literature has great power. Japanese 
learn more about their own language by writing poetry because they must 
look up words in the dictionary. They are therefore constantly refining the 
language."

Professor Sato maintains "Different nationalities write haiku in different 
ways. A Japanese poet might say 'autumn wind' or 'spring wind' without 
specifying which season. In Japanese haiku, the season word is essential. 
YVe are very sentimental about the change of seasons. It is important to us. 
Perhaps this comes from the influence of Buddhism and our feelings about 
the ephemeral nature of life."

"Of course, foreign haiku has a very short history, only 20 or 30 years 
compared to the 300-year Japanese tradition. In this country about 10

��



��� ������������	��
��� �	�� ���������	��
��		�� ���	�� ������� ����

�8,!�"%� �"����!"%�  �%%�9 �
��!����� "��!"�4� ��� ����#"%4 �
�"���%���,

������� �������	��

�%���
��� �����"����!"%: �
2��-�!��%�!���%��2����

�������� �����

	��������	������	������������

�����������
����	���� ��� ������ ���
������������

� ����� ���������

 %"�4 �!�� #������-�� �
"�"����� ���� �4&� �

��"����� �%"��

� ���� ������

��� "� ���"���!&������ �
����3����% �
�3� "�3���,

� � � � � � � � � � �



�&=�$+<&����=&88	�J

�1�������>��

�����M�������
�1������������6��
���������

�1����������������
����1�>���
�������>���1����1

�����1�������
�1������0��6� ..� .�
���������1�������

�������>��5��>�����
����������������������������
����������1��������1>������6

���1�1>��1�����)��1���L������
�������������M
���>1���� 0�����6����0�

����������0�1�����0��
�1�������L�������
M������>��������E�6��1�

3;



�1�������������1��
������1>���
��������������

��������@�
��������*�������66�
��������������

����1��>����0����
��01�����1���������1�
�1��������1����������

J

����� ���������
�����>������>����0�����0�����
����6��������

�1��������1�1>����6��
�������������0����
�����0���������

��������*�����J�����������
�1�����������
�1�����������

�1��������1�����������1���
�1������0���
��11�1>

�������������������
�������1����������
M�����������1����>�����������0

(more)

3-







6��1��1>������ � �1 5
0���������1�P��������������

>����6�1>���0�������1

�������I
�� ���������1�

����������������1

���������1P������
�1����0�����

������

+����������

�1����6�1
����0���������1�������

0���������������1

+�:����� ��� �

P��������P
�1�������6������1�

0�1�

���������'�����

�����1�0�1��
��������1��������I�
��������������������

�����1>���1D
�1��������������������
6������������0����

�������,�����

�����������������
�1����������1����1���������1
0������1����������

C%��,��

,!



WORTH REPEATING 
FOR FUN

haiku in progress

�
•

�
•

�
•

�
• � �

� �
•

�
•

LeRoy Gorman 
Alchemist

frogpond 
a cow jumps 

over 
the 

moon

Frank K. Robinson 
Cicada

“haiku in progress"
A lc h e m is t , Feb. 1987 
used by permission

“frogpond" in a slightly different version 
appeared in C icad a  (Toronto) 5:1 1981 
used by permission
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INDIA SERIES

Lifting her sari 
to tie
her tennis shoe

Between bird notes 
a man sings his prayer to God 
again the bird calls

Woodsmoke scent rises 
as another day begins 
Venus disappears

Pink blossoms hanging 
like flower garden laundry— 
saris blowing dry

Buffalo cross the road 
with a young girl who stares 
at the passing taxi

,�������8�1��"

child of India 
returns greeting of peace 
with a big smile

(�%��,�9�����

A thin call at dusk—
the cranes flock from ancient time
in the dim marsh reeds.

C. !����
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Christmas eve
from beneath the park bench, 
first sight of snow

holiday truce
beneath blackened tarps, 
the sound of music

snow:
the old man wrings 
his black hands

humming over
the makeshift lean-to
"Home for the Holidays"

covering the shanties 
covering the park grounds 

— snow

sharing a toast:
from a blackened pot 
bitter tea

Christmas Eve
on the new co-op's entrance, 
a welcome wreath

+���������� )������
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the power o u t -  
through deep windows 
wolf moon

8	  G. ;���

astronomy 
wolf moon* 
all winter? 
New York

"Wolf moon" has no direct equivalent in Japanese, but the illustration for 
"winter moon" -1���� ������"�0  in the (����� ������#�����  shows a lone wolf 
wandering in a snowy bamboo grove under a half moon. I am tentative 
about seeing "wolf moon" as simply another variety of "winter moon" 
(there are several, applying to all winter), because I am sure that I have seen 
reference to "wolf moon" in some Native American lore, and believe it refers 
to a more specific time of year, which would make it an independent sea­
son word, not simply equivalent to "winter moon". If there is a reader who 
can help, I would appreciate any references which would clarify the point.

Daddy is skiing 
he falls on the hillside 
Game over

#G���+���:����

#  snowball 
hits under my shirt 
cold back

#����&����

livelihood 
skiing* (�"��0 
late winter (Jan.) 
Stockholm, Sweden

livelihood 
snowball* 
late winter (Jan.) 
Stockholm, Sweden

In Japan in August, I met Anna, who was one of several winners in a re­
cent international haiku contest for grammar school children, the contest 
and our trips sponsored by Japan Air Lines. Her mother, Gerd Soder, 
kindly asked teachers at her children's schools to write haiku for this 
column, which she then translated and sent me. These two are the last of 
four samples from Swedish children included here.

Anna's "snowball" presents an interesting season work problem. While 
the Japanese word ��"�������  (or ��"�������0  might be rendered as "snow­
ball" in English, it refers to a large snowball, such as might be used as the 
base for a snowman. We are not likely to see anyone attempting to throw 
a ��"�������	  In the meantime, ��"�����  (literally "snow-gem"), the usual 
translation for English "snowball", does not seem to have made it into Jap­
anese season work lists. Perhaps Anna will convince them to accept it.

My son livelihood
sculpts a snowperson "snowman"* (��"������� )
with his sandpile shovel late winter (Jan.)

8���,���1����  New York

Thanks to Kam for noting the androgyny of "snowmen"! The Japanese 
��"�������  is more specific; it literally means "snow-Bodhidharma" (the 
great Zen monk). An alternative for the Japanese is ��"�'���"� , "snow- 
Buddha".

snowman. . .?  the same
only a hat Maryland
on the grass

*��%��)���"������������

Meditated until his ego melted away.
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between shovelfuls livelihood
I covet my neighbor's snow-shoveling* (yukikaki)
snowblower late winter (Jan.)

Edward J. Rielly Maine
Japanese season word lists make provision for snow-shoveling and large- 

scale snow-removal with rotary plows (rotarii-sha), but seem to have left a 
hole between, which Ed would like to fill.

fireplace cooling
after midnight 

I read the last page
Ellen Compton

The Japanese ro refers to a square 
aesthetic is much the same.

livelihood
fireplace* (ro)
all winter (Nov.-Jan.)
District of Columbia 

fire pit in the middle of a room, but the

New blanket; 
the old cat 
claims it first

Helen L. Shaffer

Through pine branches 
the moon 
my only ornament

Garry Gay

livelihood 
blanket* (tnofu) 
all winter (Nov.-Jan.) 
Pennsylvania
observances
[Christmas tree] ornament* 
mid-winter (Dec.) 
California

The only haiku submitted with a governing season word on a winter an­
imal was part of a sequence that I thought so good I forwarded it to 
Elizabeth Lamb for possible inclusion as a whole sequence. She agreed, 
and "Festival" by Marty Steyer appears elsewhere in this issue.

collecting leaves 
the fourth grader 
sits on 'em

Raffael DeGruttola

Birch leaves 
scrape the porch 
answer my knock

]ean E. Berry

falling maple leaves 
deerskin nailed 

to the shed
Wally Swist

From a barren limb 
chirps of the chickadee 
twitch the old tom's ear

Timothy Happel

plants
fallen/falling leaves (ochiba) 
all winter (Nov.-Jan.) 
Massachusetts
the same 
Washington

the same 
Massachusetts

plants
barren limb* (kare-eda) 
all winter (Nov.-Jan.) 
California

While this haiku has season words of opposite seasons, according to the 
Japanese system ("barren limb" and "chickadee" [shijukara], all summer), 
my own New England background suggests that "chickadee" is a bird we 
notice more in winter than in summer, so I join Tim in feeling that winter 
governs here.
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HSA ANNUAL FINANCIAL REPORT
10/1/89 -  9/30/90 

Part 1

I. Balance 10/1/89 $4,466.19
II. Income

Membership Dues $9,579.00
Single Issues (Frogpond) 552.00
Contest fees (Henderson & Brady) 729.00
Contributions for awards 551.00
Other Contributions (not for contests 

nor membership categories) 77.00
Interest (Sept. 89-Aug. '90) 329.76
Other Income 40.00
Sub Total Income $11,857.76

III. Payments
Frogpond Publishing
Photocopying
Postage
Awards
Charge for Meeting Room, arrears & 

current: 2 in '87; 4 in '88; 5 in 
'89 (Japan Telecom); 4 in '90 

Stationery & Supplies 
Telephone
Bank charges (bounced checks) 
Other
Sub Total Payments 

IV. Balance 9/30/90

Part 2 Book Fund

I. Balance 10/1/89
II. Income

$4,146.52

Interest (Sept. '89-Aug. '90) 290.17
Donations 111.00

Sub Total Income
III. Payments (authorized by executive committee)

$401.17

Computer discs to transcribe book 
Supplies, copying, postage for book

$26.11

manuscript to editorial board 157.91
Sub Total Pavments $184.02

IV. Balance 9/30/90 $4,363.67
NOTE: This fund is kept in a separate interest-bearing account for the exclusive 
use of the forthcoming Anniversary Book.

$6,408.77
1,893.83
1,756.76

995.00

300.00
248.41
183.13
12.00

179,51
$11,332.47

$4,347.54

(Signed) L. A. Davidson, Treasurer
9/30/90
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