






Virgilio, N ic k ..................... . . . . 2 3 Wood, S h e ila ................... ........ 14
Virgilio, T ony...................... . . . . 3 0 Woodruff, W illiam ........ .........29
Webster, D iane................... . . . .  12 Zukowski, Robert H. . . . .........29
Welch, Michael Dylan . . . . . . .  15

SEQUENCES & RENGA

At the War Martyr's Shrine (H. Batt)...............................................................26
Honduras Haiku (E. Barrie Kavasch) ............................................................. 21
collecting early colors (anne mckay and elizabeth st. jacq u es)............... 10
Before Your Tangled Black Hair Falls Across My Chest (Elliot Richman) .9
Picking Blueberries (Alexis Rotella)....................................................................5
Barrio Axotla (Roxanne S aw y er)...................................................................... 20
Olympic Rainforest (Phyllis Walsh)....................................................................6

AND MORE

Museum of Haiku Literature Awards...............................................................4
In Memoriam: Shaunt Basm ajian...................................................................... 8
Seasoned Haiku (William J. H igginson)......................................................... 14
Book Reviews (Geraldine C. Little, Cor van den H eu vel)........................31
Report of the HSA Renku Contest C om m ittee........................................... 35
Bits & P ie c e s ...........................................................................................................43
HSA 1990 Award Rules: Senryu, Haiku, R en k u .........................................46

j

Nicholas Virgilio Haiku Competition for Students......................................48

2





�0��	������ �
����0��G����I��0
0/3!*0//!

���	��	��������0��������	0�� **� * �
�����-������	����	��	0� �
�����	�����0��05������

�������'�$��.���
-��!����/� ���� �� ���� ���0����!�

1234

����0�
�0�������0��-���	���0	0 �
��	��	��������	�-	���05

-	���������0	-����
�0�������0��-���	���0	0

�������!��

� � � � �����

���0����5��8	����
�0���	��00��	������7��5��8	
���5	�H�	H0���

5����� *�� ����$��

����F	0	
��05���0�	

��	����-	��05�4����5�0	 �
�	�+� ��������5�4

�	�8���	-	��-	� �
�5��0������0�05�5��- �

���4��	��4��0�

�

��6����� *����





collecting early colors linked lines
anne mckay 

elizabeth st Jacques

and now the rains and grey silk rivers a

river rocks collecting early colors e

a silvered thimble too in the magpie's nest a

blackwinged birds echoes zigzag orange e

remembering the mark of zorro . . .  a

midnight moon the cougar's intense eyes e

catscradle quick between small fingers a

daily grows the first snowman e

but so few the carolers this year a

streetcorner santas tambourines and bells e

returning soon the gypsies the dance a

now sun incites soft trickling songs e

and again the seven days of poppies rushing red a

on the female statue a blush of moss e

this hourglass reminding me reminding me a

. . . twenty aprils since your dandelion pleasures e

spilling the wine bright drops of pizzicato a

a mouse scurries from the silo e
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Across the raingauge 
a fly in the spider's web— 
thunder overhead

Beside the highway 
a prairie dog watches 
the rainbow brighten

Diane Webster

meditation time: 
nothing but a Domino's 
pizza burp

James E. Adams

the evening walk 
anticipating the whack 
on the back of 
my head

Matthew Fowler

through binoculars
the white roundness dark seas
full moon

Ruth Holier

moonrise:
at the edge of the woods 
we listen

starry night: 
a white moth crosses 
the face of the moon

Adele Kenny
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Selected by William J. Higginson

Here are some of the best responses to the request for haiku on summer 
seasonal topics in the February issue of Frogpond, with a few comments. The 
section ends with some seasonal topics of autumn, proposed for the Au­
gust issue.

The haiku appear in the traditional order. Listed to the right of each poem 
are its category; topic, with the Japanese topic in italics if it exists; and 
whether the poem belongs to early, mid-, late, or all season, with the 
month(s) to which these loosely correspond—in the traditional Japanese 
system. Since authors' locations and climates vary so, I also list the state or 
province each wrote from.

An asterisk (*) indicates an author-proposed topic, rather than one 
offered in the previous column. Remember that each topic is itself a season 
word, and may have other season words which express it.

early dawn the season
the roadrunner's coos echo short night (mijikayo)
down the chimney all summer (May-July)

Sheila Wood New Mexico

Sheila notes, "The roadrunner's 6-8 coos descend in pitch"; the sound 
typically breaks the stillness of a Southwestern dawn.

early dawn: the same
at last the new baby sleeps New Jersey
in his mother's arms

Dorothy McLaughlin

Early light— 
the gravedigger sweats 
over his spade

Matthezv Louviere

"Early light" easily corresponds to the many dawn-related season words 
on the seasonal topic "short-night". These three rich responses give a sense 
of the range of experience that can deeply connect with a single seasonal 
topic.

friends from the south— the season
a great bowl of strawberries midnight twilight*
in the midnight dusk midsummer (late June)

Dee Evetts northern Sweden

Dee writes, "This was written some years ago when I was living in north­
ern Sweden. [There the] midnight twilight extends for about two weeks ei­
ther side of midsummer, a magical time of year when the sun dips below 
the horizon for just a few h ou rs.. . .strawberries first become plentiful 
about this time. . .most Swedish readers would correctly assume that it is 
the friends who have provided the strawberries." "Midsummer" is the 
period around the summer solstice.

the same 
Louisiana
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AT THE WAR MARTYR'S SHRINE
Hazu, Aichi Prefecture, Japan

His funeral tablet 
And hung above the altar 
Tattered dragon kite

Loose rope clangs 
On the hollow flagpole 
Mountain wind

A box for coins 
A flickering candle 
The tombstone

By the temple gate 
Cherry blossoms 
Over Tojo's grave

She wipes her eye
Her husband snaps a picture
Of the ocean

Rusting airplain engine 
"B-29" he points 
With a grin

A coke machine 
And a telephone booth 
Empty parking lot

H. Batt
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Sue Stapleton Tkach
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after rain
the young plum tree 

blossoms

grouse drumming 
chest 

vibrates

Anna waits for dusk 
then raises shade to watch 

the rabbits graze

������'����$$

Spring th a w -  
even this tiny stream 
making such a roar

The first geese 
suddenly
the sun feels stronger

������%������

planting a row of corn 
spacing the seeds 
with a broomstick

�������"�$�

the bullet-ridden can
sprouting
one small leaf
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Simple things that glow with the pristine light of eternity—pure and 
nforgettable—and composed with consummate art so the words seem as 
they effortlessly came together: a few autumn leaves falling just so. Like 

his shoeshine boy, Pizzarelli can with justifiable pride give a smart snap to 
the rag of haiku with which he has made the world shine for us:

done
the shoeshine boy 
snaps his rag

������� ���	�
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REPORT OF THE HSA RENKU CONTEST COMMITTEE

INTRODUCTION

Why "renku"? Renku (linked verse) is the type of renga which came into 
prominence among Japanese poets associated with Matsuo Basho (1644- 
94), and continues today to be the primary style of renga composition in 
Japan. The majority of renga so far composed in English are more or less 
loosely based on renku, while the term "renga" (linked poem) in Japanese 
normally refers to a much broader range of styles and forms. "Renga" first 
appears as the name for tanka (short poems of 31 sounds, arranged 5-7-5- 
7-7) composed by two people. Later, "renga" refers to linked poems of 50 
or 100—some even 1000—short stanzas (alternating 5-7-5 and 7-7 sounds) 
composed by several court poets at a party or in a formal setting, and heav­
ily based on a detailed knowledge of the important works of much earlier 
Japanese literature.

Bashu and others of his time brought the composition of renga to the 
common people, reduced the usual number of stanzas to 36, and shifted 
the focus to real or imaginable experience. Thus, following Basho, com­
position involves mainly the ability of the participants to relate creatively 
to the work of others, instead of depending heavily on a knowledge of an­
cient literatures. Allusion can still be used, but it is not the main point of the 
game. This fresh style of renga, dominant for the last 300 years or so, is now 
usually called "renku".

Since writing renku in English is quite recent, we offer the following 
guidelines for renku composition and provide a bibliography of English- 
language resources, as well as suggesting some administrative procedures 
and providing rules for the first annual Haiku Society of America Renku 
Contest.

It should be understood that the following discussion reflects what we 
feel to be the best practice current in English, based on the Japanese tradi­
tion. Some variation from that tradition is essential to avoid a stilted exoti­
cism. Where we recommend such a variation, we have explained our 
reasons.

We hope and anticipate that contest entries will vary considerably, but 
suggest that these aspects be among the features which the judges will con­
sider in their evaluation.

ASPECTS OF RENKU 

Form: Rhythm and Structure

The best English approximation of the verse-rhythm of Japanese renku 
seems to be a poem written in thirty-six stanzas, beginning with a three- 
line stanza, followed by a two-line stanza, and alternating three- and two- 
line stanzas thereafter. This parallels the gentle longer/shorter/longer 
rhythms basic to renku in Japanese, which is controlled by well-understood
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metrics similar to the 3-line/2-line/3-line format in English.
We do not advocate a rigid adherence to any particular stanzaic form, but 

suggest that staying close to a norm of twelve to fifteen syllables in three- 
line stanzas and nine to ten syllables in two-line stanzas will help maintain 
the sense of stanzaic rhythm typical of renku. A finer point would be striv­
ing to keep the middle lines of three-line stanzas and both lines of two-line 
stanzas close to the same length throughout, with the first and third lines 
of three-line stanzas shorter. This last has often been ignored by those at­
tempting renku in English recently, and might bring a refreshing sense of 
metrical form to new work.

Basho and his followers established thirty-six stanzas, or the kasen form, 
as the common length for a complete renku. However, other lengths do 
exist, most notably the hankasen (half-kasen) of eighteen stanzas, and the 
fifty stanza form. It is tempting to experiment with varying the length of 
renku, but changing the length introduces problems in the overall structure 
and in the placement of special stanzas. Since the thirty-six stanza pattern 
is most widely used and well documented with published examples, we 
suggest that those attempting renku stay with it until they have a good un­
derstanding of the structure of renku in the kasen form.

The traditional renku has a three-part overall structure consisting of a 
"preface" (jo), "development" (ha), and "fast close" (kxfU). These three 
parts usually consist of 6, 24, and 6 stanzas respectively.

The first six stanzas (normally the preface) occupy page 1. Here poets 
avoid unusual images or negative language—no death, violence, illness, re­
ligion, love, personal, or gaudy material—observing a decorum not unlike 
the way the opening minutes of a party are dominated by introductions and 
polite conversation.

The next twenty-four stanzas (usually the development section) appear 
twelve each on pages 2 and 3. Here the poets become more playful, cover 
a wider range of experience, and admit unusual and entertaining subject 
matter.

The last page contains the final six stanzas (the fast close), and depends 
on clear images and direct linking to give the impression of speed, much 
the way a party ends with brief, more formal speech, before people move 
quickly for the door.

Linking and Composition

Renku participants link one stanza to another in a variety of ways. (See 
the bibliography, below.) The main principle to keep in mind is that in any 
sequence of three stanzas, there will be no direct connection between the 
first and third, though each will be connected to the middle. In other words, 
any two consecutive stanzas form a connected poetical unit, but three in a 
row do not. Renku is not narrative verse.

One of the most important aspects of renku is spontaneity and improvi­
sation in composition. While most English-language renku so far have been 
written in correspondence, most Japanese renku poets compose together
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