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WORD FROM THE EDITOR
ESL

The New Year is well underway, a year of celebration for the Haiku
Society of America and—1hope—for each of us a year of inner growth and
Increased awareness of what it means to be truly alive and 'at home' on
this planet Earth. May that awareness focus clearly on the moment and
whatever the moment's experience may be. May haiku bring you joy!

new year striking 1 hold tight to my glass

a crow flies away
this winter morning
—the bare branch quivers

In Gauguin's hut
his last picture
Breton snow

suddenly
the pregnant woman's shout
—Year of the Dragon
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New Year's Eve
an old woman tapping

her cane

with the tip of his cane
the old man plays
In a mud puddle

New Year's Eve
NO Moon
to dim the stars

seeing stars no longer there
not seeing the new ones

new year's eve
all the lights left on
INnempty rooms

New Year's Eve—
the old cat asleep
IN the same corner
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Pull of palm trees
IN a storm but still the earth

IS there!

The Fort Lauderdale Strikers
just couldn't whip the Whitecaps.

Hell for leather
the youngster on her cayuse
turns the breakaway.

The road winds but—
she never misses a turn.

Banks of morning fog
obscure visibility;
the green pines look grey.

World problems being aired
over grandmother's china.

Watching her
slice a melon, my eyes follow
the knife.

Sweat breaking out all over,
when will the fever subside?

Still asking—
T-shirts to politics—
"Where's the beef?"

Questions! Questions! Ducks
quacking, crows scolding.

The answer will come.
Just walit for the moon at dawn
under thick white frost.

Shivering by the mailbox
she rips the letter open.
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Widening the wound,
a wing goes down
to darkness ...

If only that child might live
and come out of the coma.

Rain on black furrows,
and on trees edging the fields
swollen leaf buds.

Lake stillness: a girl
drops pebbles into clouds.

As we stroll along
blossoms swirl In the evening sky
much like long ago.

Certain i1t will work this time
wishing on the first bright star.

old woman

visiting graves ...

snowy feet

dead winter
starlight pacing
brittle path



THE HSA MERIT BOOK AWARDS
for books published during 1985 and 1986

First Prize, $100.00:

THE RIBS OF DRAGONFLY by Rod Willmot (Black Moss Press)
Second Prize, $75.00:

STATION STOP by Richard Tice (Middlewood Press)
Third Prize, $50.00:

NEON SHAPES by R. W. Grandinetti-Rader (Jade Mountain Press)

Awards for Special Recognition: (listed alphabetically)
BETWEEN HAIL MARYS by Adele Kenny (Muse Pie Press)

CASTING INTO A CLOUD by Elizabeth Searle Lamb (From Here
Press)

REARRANGING LIGHT by Alexis Rotella (Muse Pie Press)
SELECTED HAIKU by Nicholas A. Virgilio (Burnt Lake Press)

Awards for Recognition in Specific Categories
Translation:

MONKEY'S RAINCOAT translated by Lenore Mayhew
(Charles E. Tuttle)
Textbook/Scholarly Work:

THE HAIKU HANDBOOK by William J. Higginson with Penny
Harter (McGraw-Hill)
Anthology:

THE HAIKU ANTHOLOGY edited by Cor van den Heuvel
(Simon & Schuster)

Judges:

John K. Gillespie (New York, NY)
Peggy Heinrich (Westport, CT)

17



A LITANY FOR THE LIVING

1
A

(

1 08 2 3
# 145

by
Geraldine C. Little

Van Gogh yellow
In the storm-wounded maple
this morning

distracted
from Keats7mellow fruitfulness
by an inchworm

the blind girl
with perfect pitch tunes
water glasses

clapping hands

at the goose symphony,
red-cheeked child

at lake edge

a middle-aged woman makes
a paper boat

dusk—
the old couple recite
Shakespearean sonnets
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upstairs, candlelight
on two bowls of colored leaves

young lovers twisting

moonset—
the sharp pungency

of garlic buds

“Note;: Modem Haiku XVI, No. 2

(Summer 1985)

wrapped In brown robes
friar laughing
INn snowstorm

the cat—
a little buddha
In the courtyard

19
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BASHO TIMES TWO
—AnNn Essay Review —

William J. Higginson

Lenore Mayhew, translator, 3 & 7 | ( 6
-& 8 - & Rutland, VT and Tokyo: Charles E. Tuttle Co.,
1985. 151 pp. paper and hardcover.

Lucien Stryk, translator, 9 16 78 (6 Hammonds-
worth, UK and New York: Penguin, 1985. 92 pp. paper.

What was the itinerant poet and teacher Matsuo Basho (1644-94) really
like, and how did he spend his days? Certainly his many short poems,
which we now call "haiku", tell us something about the poet Basho. From
light-hearted empathy

Winter's first rain Winter downpour
monkey needs even the monkey
a raincoat too. needs a raincoat.

tr. Mayhew tr. Stryk

to the observation of nature's reliability

Leaning to the sun June rain,
hollyhocks hollyhocks turning
In summer rain. where the sun should be.
tr. Mayhew tr. Stryk
and an appreciation for the ric of experience
The lark singing Over skylark's song
bound up In his measure 0O cry
a pheasant's voice. of pheasant.
tr. Mayhew tr. Stryk

we begin to see the varying moods of acomplex person. This diversity, this
range from utter frivolity to despair, from deep appreciation of life's sweet-
ness to penetrating suggestions of its pointlessness, marks Lucien Stryk's
collection of nearly a quarter of all Basho's known haiku in 9 |
6

While Stryk gives us a good portion of Basho's private vision, the Jap-
anese of his day knew him as a master and teacher of ; the
light, collaborative verse that dominated centuries of Japanese literature.
- % ("monkey's raincoat") is the masterpiece of Basho's poetics, and
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the four renga which make up its core have been presented Iin two previ-
ous books by scholarly translators Earl Miner and Cana Maeda. But Lenore
Mayhew's direct, clear translations in 3 & 1 ! (

6 —& 8 - & offer us for the first time in English a good
look at the public Basho.

In Basho's day people had parties to write renga. The typical renga of
thirty-six stanzas by two or more poets taking turns gave many opportu-
nities for showing off poetic skill. One-ups-manship was common, and
such exercises had little use beyond demonstrating the prowess of their
participants to each other. Few renga survived to be published.

Renga poets compose stanzas, but the heart of renga writing is making
the graceful or radical shift from one stanza to the next. All too often a
renga poet thinks to do well by writing a fine-sounding stanza. Such a
stanza may shine by itself—and may eclipse the larger poem of which it
IS a part. Writing renga challenges egos as well as skill.

Basho first became dear to the hearts of Japanese poets because of his
mastery of renga. He certainly wrote great opening stanzas (which we now
read separately as haiku). But he also knew how to shift the direction of
a renga away from such traps as too striking an image, or vagueness, or an
emotional spiral leading to a dead end. And he gave those who followed
him opportunities to go forward in new directions of their own.

This Basho livens things up when Kyoral presents a cool and overly
romantic image:

In the thin light after sunset
he climbs to the temple
at the summit. —Kyoral

All the cuckoos
dancing in the trees. —Basho

He particularizes the vague image of the hermit Nanao into a set of phys-
iIcal sensations that sends a chill down our spines:

Nanao in Noto—

a grim winter. —Boncho
Old age

sucking on
fish bones. —Basho

He knows how to enjoy the sensual pleasures even when interrupted by
distasteful things:

Evening—

eat pike
and smell the wind. —Boncho

21



After the water leech
the pleasant scratch. —Basho

And when thoughts of life's vicissitudes overwhelm, Basho knows
where to look, what to see, providing an opening for the calmness that
suggests anticipation:

Out of the rain but ...
change and death. —Yasuli

The wild heron
sleeping:
undisturbed nobility. —Basho

Lap, lapping of water,
perceptible stir of water grasses. —Boncho

Basho's skill at keeping a renga on track, at balancing what went before
and providing the possibility of a new direction, a new perception, per-
vades these renga of &  And in Lenore Mayhew's wonder-
fully simple and unaffected English his equally simple and unaffected gen-
Ius shines through.

Stryk's reading of Basho is not so simple, not so unaffected as May-
hew's. Often he falls into wording more vehement than Basho's (for exam-
ple, "downpour" and "should be" In the first poems quoted above).
Basho's two most famous haiku come out thus in Stryk's renderings:

On the dead limb Old pond,
squats a crow— leap-splash —
autumn night. a frog.

Stryk seems not to trust the meaning of Basho's "dried" or "leafless"
branch or autumn "night-fall*. He must push us to the extreme: "dead",

"night”. We are no longer on the continuum, but at the end. And the devil-
Ishly matter-of-fact tone of the ( gets lost In Stryk's apparent at-
tempt to re-create the experience that caused Basho to write "old
pond ... afrog leaps in water's sound" (a transcription accurately reflect-
Ing the original's utterly simple words—and grammatical complexity).
Perhaps Stryk Is following Basho's advice to test a poem a thousand
times. In at least three instances he presents two translations of the same
poem, so we have a chance to examine his practicing more closely than we
can with most translators. In the following pairs, the version on the left ap-

pears earlier in the book, separated by at least twenty poems and six pages
from the second.

Search carefully — When | bend low
In the hedge, enough, purseweed
a shepherd's purse. beneath my fence.
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These seem like two drafts of a poem-in-progress. Since Basho left a few
versions of some of his poems, we may wonder if these differing transla-
tions reflect differing originals. However, the Iwanami Shoten collections
of Basho's works give this and the next example in only one version each,
and no similar poems they might be confused with. Both poems are fa-
mous; probably the editors would have included known variants.

Another source of variation: The original's means both "hedge"
and "fence" in English. And the same wildflower may be called one thing
In Massachusetts and something else in Vermont. Also, many plants in
Japan have no exact equivalents in the New World. These "translator's op-
tions" show up clearly in the two versions above; they do not explain other
striking differences between them.

Mountain path— Sudden sun upon
sun rising the mountain path,
through plum scent. plum scent.

From Stryk's first version of this famous haiku we might suppose Basho
was simply walking on a mountain path, and saw the sun rise "through"
the plum scent, perhaps suggesting the morning mist common in the
mountains. From the second it seems Basho saw the sudden sunrise,
which illuminated the mountain path, and then became aware of the scent
of plum blossoms. But neither conveys the sense of joy and wonder sug-
gested by the difficult-to-translate . and In the revelatory order of the
original images:

% In plum's scent
! suddenly the sun comes up
% |, ah, mountain path

What does this poem tell us of Basho's experience? Apparently he could
smell plum blossoms while walking along, when the sun "suddenly"
came into view, sharply lighting up the mountain path seen only In
shadow before. The exclamation arose from both the sudden visual reve-
lation, and from his joy at being on the mountain road —his joy In travel
for the wonders, such as this, which it brought him.

It Is easy to pick apart any particular three lines in a work of translation
so substantial as Stryk's 9 16 However, this example, the
pairs of twice-translated poems, his almost casual attitude toward the In-
ternal order of the originals, and the tendency to carry to extremes in Eng-
lish what is only pointed toward Iin Japanese, suggest that these transla-
tions may have more of Zen than of literature, a problem which has
Interfered with our understanding of haiku since R. H. Blyth's voluminous
comments on Zen in the so-called "wordless poem".

For comparison, here is Mayhew's version of one of Basho's haiku:

Octopus traps
% evanescent dreams
under the summer moon.
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River flooding
as the red sunset
becomes a lake

Winter rain—
Its Icy breath

cold rain
leaving the old armchalir
by the curb for pickup

% !8

custody hearing—
the stenographer's keys
trace my heartbeat

! - &

crumbled Into dust,
a letter from the boy

at lwo Jima

gold leaf worn off
the teapot handle—
another Christmas gone

February thaw -
footprints through the snow
growing larger
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tonight your face
INn the river, father,
wrinkles with wind

airing out his winter coat,
bittersweet

hard In the pocket

falling below zero:
mother's candle still
burning outside in the jar

New Year—
the candle
broken In two

on the cold
mirror, In It
a fly

long winter night —

from the kitchen the sound of

drip drip drip

a long way from shore
the ice on the lake shifts
with a snapping sound






HAIKU FROM MALLORCA

In the boatyard
about to wipe the dew
from varnished spars

still more helpers
to get the harpsichord
onto the boat

going home at night
half way up the hill
warmer air

the school trip
to the monastery
silence again

In the old cloister
1lean against a pillar
the piano lesson

at the new house
without vinegar
do we have a lemon tree?

between his hands the red silk
smells faintly of her

cigar smoker
gone down the lane
behind the roses
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In the old redgum
a flock of raucous galahs
flowers the tree pink.

Along the ridgeline
vees of wild ducks scythe the sky
and darkness pours through.

From the dark estuary

fishermen haul In a hairy net
the moon!

unable to resist a giveaway the grey Kitten is brought home

& 6

the cold
between his coming and going
—even colder

pelican out In the cold
wind, 'lovely day'
a drunk calls from shore

soundless

INn the valley, sheep
moonwalking
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January first
Only the rattle of the whirlwind
On the deserted street

.~ % e %

winter drought—
a bird's nest crumbles

In the cold wind

the early dark,
barber's scissors whispering
close to my ear

Snowbanks!
my stomach racing
the sled

outside the Tatami Room
the neat rows
of Reebocks

winter ice storm;
the old cat wants out

wants In

cold north wind:
rustlings In the attic
the old cat stretches
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THE HAIKU SOCIETY OF AMERICA
BYLAWS
As Amended December 5, 1987

ARTICLE I: Name, Address and Purpose

1 This Society shall be known as the Haiku Society of America, Inc. (hereinafter "the Society"), incorporated
as a not-for-profit corporation under the laws of the State of New York.
2 The legal address of the Society iIs: Haiku Society of America, Inc.

c/0 Japan Society, Inc.

333 East 47th Street

New York, New York 10017
and can be changed only by a Certificate of Amendment of Certificate of Incorporation of Haiku Society
of America, Inc., under Section 803 of the Not-for-Profit Corporation "™w.
3. The purpose of the Society Is to promote the appreciation and the writing of haiku.

ARTICLE II: Membership and Privileges

1 Membership in the Society shall consist of individuals who pay the annual dues established by the Exec-
utive Committee, or those designated honorary members.

2. Honorary membership may be recommended by any member and conferred by a majority vote of the Ex-

ecutive Committee.

3. All members shall be entitled to vote, and shall be eligible to serve as officers and on committees.

4 Each member shall receive A copy of these By-Laws, an annual membership list, periodically updated,;

the Society's general information sheet; notices of meetings; timely announcements of contests; and issues

of the Society's periodical publications.

ARTICLE IlI; Officers and Elections

1. The officers shall consist of a president, vice-president, secretary, treasurer, and editor.

2 Nominations for the following year's officers shall be made by the nominating committee or by any member
In person or by mail to the secretary at the third quarterly meeting of the Society. To be placed on the bal-
lot, each nominee must have accepted nomination.

3 Ballots shall be mailed at least thirty days prior to the last meeting of the year at which time they will be
counted by the secretary who will notify all members at the next general mailing.

4 Officers shall assume office in January for a term of one year, and may run again in succeeding years.

5. The Executive Committee shall consist of the officers.

ARTICLE IV: Regional Coordinators

1. If the Executive Committee shall determine that regional coordinators are needed to further the goals of
the Society, then the Executive Committee shall create a number of regions not greater than fifty, and es-
tablish boundaries of such regions so as to recognize the then existing geographical distribution of mem-
bers. Number and boundaries of regions may be reviewed annually by the Executive Committee in con-
junction with the regional coordinators of affected regions.

2 Candidates for regional coordinators for each region shall be nominated at the same time and in the same

manner as officers except that both nominees of and candidates for regional coordinators must reside in

their respective regions.

3 Names of candidates for regional coordinators shall be placed on the annual ballot mentioned in Article

[1l, paragraph 4, and identified by region. A member may vote for regional coordinator in only one region,

that in which the member resides.

4. The first Executive Committee to preside under these By-Laws may, at its discretion, inaugurate the estab-

lishment of regional coordinators by means of a special election, provided that all other provisions of this

article are adhered to.

ARTICLE V: Duties of Officers and Regional Coordinators

1 The president shall assume general supervision of the Society; preside at all regular and Executive Com-
mittee meetings, appoint committee members and chairpersons except as otherwise provided for in these
By-Laws; and assume responsibility for publicity and public relations, for which a special assistant may
be named if so required. With the approval of a majority of the Executive Committee, the president may
contract for services on behalf of the Society.
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2 The vice-president shall assist the president with the responsibilities described above, and shall perform
the duties of the president in the latter's absence.

3. The secretary shall prepare and keep minutes of the meetings of the Society and of the Executive Commit-
tee; maintain an up-to-date membership list; be responsible for mailings of the Society to the general mem-
bership.

4 The treasurer shall receive all of the Society's funds; keep detailed account books, make a report at each
meeting of the Society; present an annual report at the third meeting of each year; and prepare all finan-
cial reports required by the government The treasurer shall be responsible for keeping all financial records
for the preceding three years, or for such other interval as may be established by applicable government
agencies.

5. The editor shall design, edit, and produce the periodical publication of the Society, and may enlist the aid
of associate editors.

6 The regional coordinators shall keep the Society's president, secretary and editor informed of activities rele-
vant to the goals of the Society In their respective regions. Regional coordinators are encouraged to con-
duct such programs and activities as a majority of the members of the Society residing in their regions may
desire Regional coordinators may convene regional meetings at times and places convenient to members
living in their regions, provided all Society members residing in the region and the president and secre-
tary of the Society are notified at least thirty days in advance of such meetings. Meetings so convened may
be described as "Regional Meetings of the Haiku Society of America, Inc.", but may not conduct business
on behalf of the Society as a whole.

ARTICLE VI: Dues

1 Dues for the next year shall be determined by the Executive Committee before the calendar year ends, and
shall be payable at the beginning of the new year.

ARTICLE VII: Committees

1 The Executive Committee, by a simple majority, may establish such standing committees as it deems fit,
and elect chairpersons thereof.

2. The president shall have the authority to appoint such ad hoc committees as shall be needed from time to
time to conduct the business of the Society. The president may appoint chairpersons of these committees,
or may allow the members of such committees to elect their own chairpersons from among the appointed
committee members. These committees may include, but need not be limited to: nominating committees;
contest or prize committees such as the Henderson Award for haiku and the Merit book Awards, special
program committees, and the like Each ad hoc committee shall be disbanded upon the acceptance of its
final report by the Society, such report to be made to the membership at a quarterly or annual meeting.

ARTICLE VIII: Meetings

1 The Society shall hold four quarterly meetings each year, the third to be concurrent with the annual meet-
ing Each meeting shall consist of two parts: a business meeting conducted by the president, and a program
open to the general public A simple majority of members present shall decide questions which come before
the Society, except as otherwise provided for in these By-Laws.

2. Executive Committee meetings shall be convened by the president or at the request of any officer Action
by the Executive Committee shall require approval by a simple majority of the members of the Executive
Committee, whether present or absent.

3. All business meetings of the Society shall be conducted in accordance with Robert's Rules of Order.

ARTICLE IX: Amendments

1 Amendments to these By-Laws may be proposed by the Executive Committee, by a committee formed for
the purpose, or by petition of any ten members, sent to the president. Within three months of receipt, bal-
lots containing the proposed change must be sent to the entire membership, with a deadline of thirty days
from mailing for return The ballots shall be counted at an Executive Committee meeting Of those respond-
ing, a two-thirds vote in favor of an amendment shall ratify it.

2 The complete text of a ratified amendment, or the revised By-Laws, must be sent to all members within
thirty days of ratification Unless otherwise provided in the text of the amendment, it shall take effect im-
mediately upon ratification.
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JAPAN AIR LINES ENGLISH HAIKU CONTEST RULES

Entrants are requested to submit only one English language haiku,
which should consist of 17 or fewer syllables. It must be original, never
published and not under consideration for publication or entered In an-
other contest. Entries will not be returned.

The haiku should be written on a 3" x 5" file card (or similar). On the
back of the card, please give your name, address, phone number, age, and
school (if a student) or profession.

Any subject matter is acceptable, and people of all ages are encouraged
to enter. There Is no entry fee.

All entries must be postmarked by midnight of March 31, 1988.

Entries should be sent to:

JAL Haiku Contest
P.O. Box 7734
Woodside, NY 11377
U.S.A.

Any queries about the contest MUST be made in writing to the above
address. Absolutely no phone calls, please.

Winners will be selected by a panel of judges chosen by, and including,
Cor van den Heuvel, editor of "The Haiku Anthology" (Simon &
Schuster). The decision will be made by April 30, 1988 and winners noti-
fied thereafter.

Grand Prize for the winning haiku will be two First Class tickets on
Japan Air Lines from any of their U.S. or Canadian gateways to Tokyo, and
$ , .

Honorable mention will be extended to 200 entrants, all of whom will re-
ceive a small gift from JAL and may have their poems published in a pam-
phlet. Their entries may also appear in the Haiku Corner of the Japanese
pavilion in Brisbane, Australia's Expo '88.

Void where prohibited.
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