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tulip tree

long-necked flight attendant's

short-cut hair

japanese

who wrote on their death flight

my plane lands

end of runway

waliting for the other plane

not to hit me

tall, old building
September sun
sets on the U.N.

outside Japan House

laughter of a new bride
—nhurricane over

botanical garden

grass plots
size of a casket

legless man:
jangle of change
In an old tin can

topless club
full moon rises
on an old mural

Charles D. Nethaway, Jr.
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LAINGSBURG PARADE

Laingsburg, Michigan, is a small mid-American town that loves parades.
A number of farmers In the area raise Belgian draft horses and there are
usually several wagons pulled by these magnificent animals as well as small
buggies creaking along behind donkeys and an odd assortment of backyard
horses. The high school band is always out of tune. And the sun invariably

shines.

Parade Day-
wind stiffens
the post office flag

Drum beat—
a cowboy swats flies
with his hat

The high school band
finally
In step

Above his bass drum
the small boy's
big smile

Queen of the prom
grinning
through bubblegum
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TWO EXPOSTULATIONS

Your dragonflies, Lord—
leniently You let them dart
all day by the pond!

Your cicadas, Lord—
leniently You let them clash
toy cymbals all day!

(from

summer wind through the corn:
the flow of the milk way
this August night

( ’

SUMMER LICKS

Summer clearance sale
sharing the same dressing room
the mayfly and |

Morning: July rain
Nno street vendors . ..
the sound of steel drums

Opening one eye
the bag lady sneers into
the tourist's camera



the owl waits
watching as the car goes by
flies silently on

the muskrat
cutting a Vv
across the pond

dried willow leaves
blowing under the seats
INn the row boat

leaving Its aerie,
the shadow of the osprey
slips Iinto the sea

deserted boardwalk:
the shadow of the falcon
stalks the mourning dove

A young deer swimming
south In the Skagerrak
waves of dolphins

Crisscrossing the pond

Harriet Kofalk

Robert A. Goodnow

Nick Virgilio

the harvest moon's bright stripe

the water snake's wake

R. Dirk



Chinatown heat-

piled on piles of garbage,
another pile

empty flour sacks
line the parched sidewalk
—Chinatown dusk

summer concert-

only a few stars shine
over city lights

tenement evening:

welling up from hot sidewalks
voices float my dream

after the nightmare

my pulse slows
to the katydids'

a little gray cat
waits hidden in the tall grass,

one bright red leaf falls

old green shingled walls,
the garage with a red roof
leans just a little

Anthony |. Pupello

Ruth Yarrow

Robin fanning
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Another poem which operates in much the same way for me follows:

THE SILENCE OF SNOW

The silence
of snow
on tombstones

as If these dead were risen
to stand in dumb rows,

an army of white pillars
on the hill.

The silence
of snow
falling now
between the spread fingers
of my cold and open hand.
[Copyright © 1980, &' ]

In this poem the image Is sustained, using the juxtaposition of cold
snow with numb white fingers and mounded tombstones. This time the
"glue" 1s not narrative, but extended image that is related by cold and color,
and by pattern almost as if in a painting—the rhythm of spaces between
tombstones and fingers, as the snow sifts between them.

Here are three other poems that, for me, move in haiku-like images that
cling together much more tightly than those in a haiku sequence.

WHILE DRIVING ALL NIGHT

The white tiled Hess station rushes by,
ceramic antiseptic ward.

The moon tonight floats white

and shiny as new styrofoam.

No car Is getting gas.

Mine grows empty.

Ahead of me red tail-lights burn

In the dark tunnel. | am afraid.

A horizontal gravity pulls me faster
toward the black horizon.

| am afraid. Dead animals

are out there, discarded hamburgers
bleeding at the middle.

| run my right hand

over the foam rubber that sprouts
through the cracks in the passenger seat

like moss.

[Copyright © 1981 Penny Harter, In
$ $ ( ) * 9%
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A CIRCLE OF SHEEP

A circle of sheep iIn the twilight,

lying In the pale green grass,

their backs like ancient dolmens
bleaching under the darkening sky—

a circle of sheep
down at dusk
In a soft field,
sleeping.

Shadows surround them.
Their yellow eyes open
under the moon.

They rise, bleating,

to break from center,
white smudges, drifting
toward the dark horizon.

At the field's edge
cars rush by, headlights
probing the night.

STILL LIFE ON THE PLANET EARTH

In the pit

of the upflung arm

of the Salvadoran soldier

whose corpse lies along the road
(head thrown back,

shoulders in the weeds,

legs spread in the dust)

a clot of black hair curls—

and in his naked chest,

the hole.

[Copyright © 1986, Penny Harter, Open Magazine)
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In writing the preceding poems | responded to the beautiful and the
horrible and noticed the juxtapositions when they occurred: manufactured
death (foam, tile, hamburgers) and the deaths of animals Iin the road,
against the living flesh of the driver; the movement of sheep and their
eyes, the moon—against the movement of cars with headlights; the sol-
dier's curling back armpit hair, sexual and virile, against the black hole In
his naked chest.

The following examples grew out of another dependable source of
haiku, the finding of differences from the usual order of things (these
poems do frequently embody juxtaposition also, since that very juxtapo-
sition Is sometimes the difference itself).

THE ONLY COWS LEFT IN PISCATAWAY

The only cows left in Piscataway
chew grass by the split-rail fence,
and fix their mild eyes on the horizon
where petroleum tanks squat.

The only cows left in Piscataway
breathe black smoke

settling on the pasture

like fog on a gray morning,

hang their heads over the fence
and fix mild eyes on trucks
spewing their way uphill.

The only cows left in Piscataway
eat grass In a field fertilized

by exhaust, and the farmer
wipes soot from their faces
before he milks them.

[Copyright © 1986, The Christian Science Monitor]
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BENEATH THE STARS

The white wicker chair stiffens in cold twilight.
Paint has flaked from its woven body.
Birds have splattered its seat.

The white wicker chair was new once,

sitting across from another white wicker chair,
holding sunlight on white cottons

and laughter careless as icecubes In leftover drinks.

Inside the distant house lights come on.

Someone laughs slamming down a window.
Autumn wind hisses through white wicker cracks
as the stars thicken.

The chair creaks as it settles for the night.

Tiptoe across the shrivelled grass.
Approach the chair quietly.

Curl Into its moonlit lap.

Notice the curved armrests,

the gentle embrace of the chair back.
Now close your eyes

and listen to the lost croquet game
resume beneath the stars.

IN AN OLD HOTEL

In a faded corridor,

a dim tunnel of closed wooden doors
among gray garland tapestries,

one door stood ajar,

casting a wedge of light across

the mildewed carpet,

and as | passed, looking in,

a naked man danced by the open crack
and was gone.

Talk about something being different from usual! Seriously, the cows are
covered with soot, the wicker furniture is out in the cold and the dark, and
the cracked hotel door shows the flash of a naked man. | could have cap-
tured each of these moments, and moments in the earlier long poems, In
haiku. But 1wanted room to move around in and further develop the rela-
tionships within and between the moments and myself. And, as | type
these poems | see that within each one are certain passages, certain lines
or couplings of images, that almost haiku In themselves.
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Finally, a haiku sequence can also focus on powerful events and their

connections:

DUST BOWL

nound running
netween the rows
of shrivelled corn

a child
draws the sun
INn the dust

rock-a-bye baby—
porch door swinging
In the rising wind

dust storm -
black corners
of the child's eyes

Copyright © 1986 Penny Harter

farm gone, the farmer
fingers the stubble
of his beard

FOR SALE FARM AND COW

picking crops
she wipes the blood
on her flowered dress

nightfall —
the coolness of dirt
between toes

through the cardboard walls
harmonica

[NOTE: Following the presentation of this paper at the June meeting of the HSA In
New York, several members read some of their non-haiku poems and discussed the
poems' connections with haiku. To receive a cassette tape of the meeting, send $3.00,
payable to Randy Rader, to Randy at his address (see front of this issue).)

21
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nippon sequence

bar he scratches out japan writes nippon

are women in america beaten she asks

the geisha does what she's not supposed to do
we don't write winter haiku In summer

our talk his wife and daughter behind curtains
rinds bob at the shoreline

lot of luggage through hiroshima laughing

woman at home who 1Is she

nnnnnnnnn

nnn f nnn
NnNNNNNNN

summer rain -
sunflower bursting
among gravestones



unwatered
for a week
noon sun

the cat crouches
all hidden but heF

a horsefly
doing what horseflies do ...
Ouch!

INn the old man's trash
letters from his widowed sister,
unopened

the old woman:
her unopened
ribbon candy

early autumn-
flies crowding the outside
of the screen

Cloud covers sun
momentarily
cricket song resumes

28
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the sun has burned off
the haze stuck under the wings
of that butterfly

the lake suddenly giggles
flies wear polyester suits

why did you depart
leaving us the sky empty
of your happiness?

the dog's paw prints are leading
out to the end of the dock

I'm glad to know that
the perfect stone | found here
Is still on the shore

up on the hill the machines
thirty years with arthritis

If only the girls
when the chair's green webbing gave
hadn't been watching

or we three for that matter
slapping at mosquitoes

the end of August
everything that Is green
green a while long

even the maples temper
their desire to be sugar



bh up In the meadow
we find where a deer has slept
we are perfect fools

ach a dragonfly comes to light
on a piece of pineapple

Note: "Long Lake Renga,” a linked-verse piece In five sections, was writ-
ten at Long Lake, Wisconsin during the summer of 1984. Parts 1, 2 and 3

appeared in Frogpond IX: 1 and IX: 2; the concluding section will be In Frog-
pond IX: 4. ESL

M X*5

CITYSCAPE

caught
unprotected
early rain

flowers swim
In the parking lot—
wind, ripples

french laundry—
days and dreams walit
on the racks

broken street lamp
shines for no one
city night

Raymond ]. Stovich
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smoke from the hogan
the Navajo woman's rug
almost finished

the roadrunner's long strides
over the rattlereed,
squeak of a field mouse

Spider web blowing
between the wooden supports
of the windmill

Where are the rocks
that lead across this river?
Summer rain.

Late summer
bindweed In the beans, bees

INn the owl's house.

Small town ...
double-parked to say
"hot. hot."

No hour
without 1ts cricket sound:

September
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BOOK REVIEW

28 $ 3.%. ($%- Satsvarupa dasa Goswami. The Glta-
nagari Press, 10310 Oaklyn Drive, Potomac, MD 20854; 1986, 32 pp., $8.50.
(Special offer to readers of Frogportd: $5.00 or in exchange for a signed book
of haiku by its author.)

Reviewed by Miriam Sagan

Under the Banyan Tree chronicles a spiritual journey in prose and haiku.

The journey begins when Goswami meets his teacher, the Swami Prab-
hupada, in a storefront on New York's Lower East Side. Like all such quests,
Goswami's experience is often ineffable or non-verbal, and the attempt to
communicate it can be difficult. At times his relationship to his teacher
may appear sentimental, for example:

Just before | dove
you caught me
In your glance.

However, there is also humor and insight, as when the student is con-
fronted with an image of the God Vishnu:

Beautiful bluish youth,
four symbols in His hands—
| scratch my head.

Here, the tension between the "inconceivable” deity and the quite human
observer creates a perfect haiku turn.

When the spiritual student returns to the everyday world haiku points
up the seeming contradiction. The following is nicely constructed with a
gentle irony:

Mrs. Gomez and five kids,
husband ran off, leaping mice—
yogi welfare worker.

The prose entries work well in their own right, and help create a genuine
poetic journal. The subject matter of Banyan Tree is delicate, for a spiritual
guest can be as personal as a love affair, and lack some of the literary con-
ventions of the latter. But Goswami has done a good job, and the steely
delicacy of haiku is just the right form.

The beautifully designed book has a striking cover of sculpted paper. A
biographical note would have been a nice addition, though, along with a
credit for the untitled portrait at the end, presumably of Swami Prab-
hupada.
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BITS & PIECES

HAIKU PUBLICATIONS

The Alchemist: special haiku issue. Congratulations to Editor Marco Fraticelli
for this fine mini-anthology containing the work of 31 Canadian and
U.S. poets, and to Rod Willmot whose Burnt Lake Press produced the
handsome letterpress, handbound issue. It will be, if it is not already,
a collector's item. Single copy $5.; subscription $10. for 4 consecutive is-
sues. The Alchemist, Box 123, LaSalle, Quebec, Canada H8R 3T7.

Oak Grove Haiku. John Sheirer announces this new tri-annual haiku maga-
zine. He seeks articles, essays, book and magazine reviews, interviews
and all types of haiku and senryu. First issue planned for September,
1986. $4. a yr., $7. 2 yr., single issue $1.50. Oak Grove Haiku, d 0 John
Sheirer, Editor, 96 N. Congress St., Upstairs, Athens, OH 45701.

Haiku Review '87. Randy & Shirley Brooks, Editors of High/Coo Press, are
gathering information and articles for the next edition of Haiku Review.
Please send information about your new haiku books or articles pub-
lished between 1984 and 1987. Update and correct any of the previous
listings. Please inquire if you have an essay on contemporary haiku or
the current haiku publishing scene. Haiku Review ‘87 will feature haiku
In education and haiku as education. Randy & Shirley Brooks, Editors,
High/Coo Press, Route 1, Battle Ground, IN 47920. (317-567-2596).

COVER ART

My apologies plus my thanks to Marlene LADbbe for the cover of the last
Frogpond (1X:2). Somehow my appreciation was apparently written in
invisible ink. ESL

My gratitude to Marlene Mountain for the cover art for this issue. | trust
the ink will be visible. ESL

CONTEST WINNERS

Winners of the Hawaii Association Ninth Annual Haiku Contest are as
follows.

Season Word Category: 1st, L. A. Davidson; 2nd, Darold D. Braida; 3rd,
L. A. Davidson; Honorable Mentions to Humphrey Noyes, Miriam
Sinclair, Darold D. Braida, Roberta Stewart, Carol Wainright, Alexis
Rotella (2), Jaye Giammarino, Gloria H. Procsal, and Barbara McCoy.

Hawaii Theme: 1st, Rebecca Rust; 2nd Marvelee Soon Tahauri; 3rd,
Mildred Murakami; Honorable Mentions to Helen E. Dalton (3), Win-
nie E. Fitzpatrick, Dorothy Winslow Wright (2), Miriam Sinclair,
Roberta Stewart, Rebecca Rust, and Marvelee Soon Tahauri.

Humorous Category: 1st, Barbara McCoy,; 2nd, Jaye Giammarino,; 3rd,
Miriam Sinclair; Honorable Mentions to Lorraine Ellis Harr (3), Rebecca
Rust (2), Barbara McCoy (2), Miriam Sinclair, Alexis Rotella, and Carol
Wainright.
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HAIKU CONTESTS

The Poetry Society of Japan iIs sponsoring its first International Tanka Con-
test and third International Haiku Contest (in English), open to the
general public as well as to members. For rules send SAE with one IRC
to: The Poetry Society of Japan, 5-11 Nagike-cho, Showa-ku, Nagoya
466, Japan. Deadline: December 31, 1986.

The North Carolina Haiku Society announces its 1987 Haiku Contest. For
a copy of the rules, send SASE to North Carolina Haiku Society, 326
Golf Course Drive, Raleigh, NC 27610. Deadline December 31, 1986, In

hand.
The Hawall Education Association announces its Tenth Annual Haiku

Writing Contest with November 15, 1986 deadline. For a copy of the
rules, write Hawail Education Association, 1649 Kalakua Ave., Hono-
lulu, HI 96826. SASE.

Poets' Study Club of Terre Haute, Indiana, has announced its 1987 inter-
national poetry contest. One of the three categories Is Traditional
Haiku. For a copy of rules, SASE to Martha Oprisko, Contest Chair-
man, 1609 South 5th Street, Apt. 2, Terre Haute, IN 47802. Deadline is
February 1, 1987.

BOOKS AND CHAPBOOKS RECEIVED

Listing of new books received is for information only and does not imply endorse-
ment by the magazine nor the Haiku Society of America. Future issues will carry
reviews of some of these titles.

the space between: binary haiku by Eric Amann, LeRoy Gorman, George
Swede; Wind Chimes Press, P.O. Box 601, Glen Bumie, MD 21061; 1986,
24 unno. pps., $1.50 ppd. Wind Chimes Minibook XII.

fragrance offrost grapes by Charles B. Dickson; Skyefield Press, Deer Isle,
Maine; 1986, 24 pps, $4.00 ppd. From author, 3012 Bren Mar Way,
Doraville, GA 30340.

series three through six by Michael Dudley; Wind Chimes Press (address
above); 1986, 16 unno. pps., $3.00 ppd. Wind Chimes Book VI.

The Spinalonga Poems: a tanka sequence by Geraldine C. Little; Wind
Chimes Press (address above); 1986, 24 unno. pps., $1.50 ppd. Wind
Chimes Minibook XIV.

Against the Night by James Minor; Juniper Press, 1310 Shorewood Drive,
La Crosse, WI 54601; 1986, 19 pps., $6. plus $1 postage for one copy, two
or more copies $6. each. Number 23, William N. Judson Series.

Adornings by Michael Joseph Phillips; 1986, 118 pps., $7.95, From author,
430 East Wylie St., Bloomington, IN 47401-4743.
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