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and while on the subject
| have everything
and nothing to say.

an old junkie
turning the pages

for seventy years
1 have been turning the pages
of the same books

generations of sparrows
have pecked those holes on that brick wall

the eye pivots
from page to wall
checking the manifest

two mature angels In relief
hold a scroll painting

Sappho rises

from the graves of Oxyrhynchus
like new moons of Saturn

|_ethe, honeycomb, wide missouri
o pearl-handled dawn









““sequences” by Marlene Wills
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a party two states from home 1 just get high
morning news I switch to country musk and think of sex
busboy unaware of the yolk
no card in the motel lobby says it
the key turned In: returning
a week of theater continues an off-size Sunday flat
first mountain: to hump or to be humped
IS It you or the mountain I am wet In my jeans

unpacked in the mountain fold alone

sequence : four

your hand on me you read about yourself In a poem

we share a gin shoes touching

you harden march blows through the partly opened window
one stick we float in and out of love

high  giggling about giggling between orgasms
| come to know your fingers

spring wind In the night my breasts reshaped
morning we wash ourselves onto each other

after you've gone you reappear Iin the sound of rain

sequence : five mama: things as they are)
| am here you there first night of spring

the sun rose before 1 woke
ground uncovered asparagus appear when they appear



nothing in the malil
the canvas ready swollen buds
my painting surprises me
march a month not unlike my life
night air drops again
one kind of poverty one kind of poem
having bloomed the daffodil

sequence : SIX

the parting and the returning first leaves of the hepatica

the bloom begins the touch of your eyes
In the darkness with you there Is no darkness with you

night 1 ride In clouds beneath the faded roof
together as we dry there iIs the listening to rain

steam of morning coffee the lingering
after the long party we love as the wine allows

your last breakfast: 1 catch a rainbow
deep within your breathing the leaving of tomorrow
the silence left by your truck on the blacktop

seguence :seven (through the moon)
to and from: the tractor a neighbor's garden

the moon comes full you fill me
late afternoon the hoer puts away the hoe

the wait: the moon to darken red
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“In W imei Rain” :
Linked Poem on Love

by M arlene Wills and Hiroaki Sato
Tennessee and New York

from M arch to October 1980

Wills

In winter rain wc Kiss dry my suitcase closed

Sato

we shared a bed, bodies separate

adream from fifteen years motherchasing me through corridors

Villt

Sato

stomach-cancerravaged she comes to the elevator

Wills

nocure foranything only magic how you go down come up

Sato

your taste isdifferent tonight

Sato

my lipson your softwetwarm hair: that first time

Wills

sly one the paths you've found to my heart



9.

10.

11.

12.

13.

14.

13.

16.

17.

18.

20

narcissus

near the window

stretching toward the sun

a litter of kittens

heard from under the floor

sitting on a cushion
w aiting for the answer
1think Til go

leaving the house

the telephone rings

even the president

of a telephone company

nowhere to escape

above the clouds

across the ocean

soaring

listening to the music of the spheres

gliding

smoke from the mosquito coil

In the heavy air

still tossing and turning
the cock begins to crow

at three a.m .

the white moon

setting In the sea
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4O pium
a linked poem by Geoffrey O 'Brien, Michael O 'Brien,

and Hiroakl Sato

from April to November, 1980

opium , false eye*
lashes, her black sleeve brushes

the film poster’s pink words.

the habit of her.

like going to the movies in daylight.

her thin lips, green eyes,

now belong to another:

Atransparent dream .

in shifting light the brickwork

turns from rock to air to rock.

choruses like a man crossing a log-jam:
that nimble.

A man dancing in his own backyard.

A kite bobs in the blue patch

between buildings of uneven height.









a dance of atom s
shifting, the bay shot with mauve

out where the rocks ends

I'm worried about rea-

lignment." "I am — about you."

All the borders have changed
on the bar-miuvah-gift school atlas | bought,

beautiful as a stamp collection

tracing a path among mountains.

A tlas and Caucasus, the time passes

as moist darkness falls

the mother goes on reading

her two children playing in the waves

an alphabet of sandpipers

a hungry line shifting between elements

shimmering in TV
color, the baked walls and

palm trees of Baghdad

after we ate 1 didn’t know

w hat to do with my new date
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breeze stirring the curtains
of so many room s,

the late, empty light

as she rolls the blind down:

crescent leaning toward water tower

“loyalty somewhere” :
| have felt from the outset

| am one of them

caryatid, opaque torso

of the stones of the days

space is there waiting...
stared at, the brick wall blurs

and extends endlessly

we begin where we started

knowing we still do not know

21
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Mist In the mountains,
Clouds Inmy heart,
No sunshine for cays.

The abandoned tenple:
Weeds, birds, and cicadss
Have replaced the monks.

An endless Joumey—
1\e got time
To write some poems

The outdoor bath —
Snow fallson my shoulders
As | gt In the steaming water .

(John Slevem)
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The fust slow days;
wild lettuce stalks

arch stiff and bare

Our goodnight! said—
wind whistles

In the ventilation flues

W hey-colored sun;

the ycllow jacket wears

dark bands
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Beyond unknotting—
the tangle of bittersweet

that hedges the path

The swarm of blackbirds
rises with a single cry—

yet another cry

Two gray foxes

trot by along the stream —

the frosty trail

(Charles L. Cutler)
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(Rickard Tice)
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seeing only rain
In the old oil drum

until the moon

In the dark
hearing

your smile

In each raindrop

a chip of the moon

39



SMSVS

HSA SAMPLER

This section presents a sampling —

abbreviated of necessity — ofsome

of the work currently being done by members of the Haiku Society of

America.

hoping the shape
of the navel will be good

fathercuts the cord

more aware
than the bird
ofits flightin wind

A ttending sooner
my only unkem pt iris

a butterfly pair

the velvet feel of pansies

without touching

through a blur of pain

1 count cracks on the ceiling

never twice the same
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Catherine K. Limpera



C8

D Frogponda <
3 A
@ A
+ < 3 A
R=,K& )- /. ./- KN
+ < J
3 Frogpoud
+< ?R )R=( K<- /.
D
N
Cicadas s : - < 3 - 3 3 K *C? .0A
N N < A
Modem Hailkus = = e 3 = A % EB:2 A N
A
High/Coo, 3 = 3 . C:0 2A N &
: = A
Dragonfly, c 2 .~ B2 ) 3 ) 3 /& 0: B2A N
( N + A
HaikuJourmal, 2 2 | 1, 3, @ 3 K< O0E AN
? : A
Qutch, . 4 4B 3 ? 4, 3- 3@ AN
+ A
Amolkeag, - s+ ) 3 B K A3 * 3
2B 2 A N * < A






HAIKU SOCIETY OF AMERICA, INC.

FINANCIAL REPORT — DECEMBER 1980
Mildred Finebcrg, Treasurer

1979 BANK BALANCE ..., $ 33.38

INCOME

Subscription/ Memberships............coooo o, 2,362.00
(Ofthe above, $403.00 was received for 1981)

HSA Frogpond SINGIE ISSUEBS.......coii i, 101.75

Henderson CoNnteSt ENTIY FEES........oo i, 83.8B0

CONTIIDULIONS. ... e e e 720.68

(Of the above, $13.00 was donated for the 1980 Henderson Contest,

$100.00 for the 1981 Henderson Contest, and $43.00 for the Biennial
Merit Book Awards.)

0] ¢ | IR $3,301.61
- XPENDITURES
Administrative Costs (stationery and suDDlies. Dostaae. oubiicitv.

Xxeroxing, telephone, transportation).........cccccovoiiiiiiiiieee e, 621.69
Filing fee for 1979 (Law Department) ..., 10.00
Magaainc copyright fees (Library 0f CONQress)....cuvvvveeeeeeiiiiiiiiiiiirireeeeeeeees 20.00
August and November Bulletins (xerox-distribution)...............cccccoovvinnnnnne, 133.02

HSA Frogpond production and distribution
Two Issues — (editorial correspondence,

typesetting, printing and supplies).......ccccccc. i 1,240.34
Henderson ConteSt AWaATd..........ooi i

High SChoOl CONEST P IIIES....uuiiiiiiiiieeeieeeee e 75.00

Bank ServICE ChargesS. ... e 41.70

1978 Debt Paid in Full to Yasko KaraKl............cccoooiiiiiiiiiiieeeeee, 200.00

$2,441.93

INCOME ..., $3,301.61

EXPENDITURES..........o oo 2.441.95

BALANCE.......... e, $ 859.66

Members of the executive committee absorbed pan of their expenses in the form
of donations.

L. A. Davidson absorbed postage, and some expenses involving publicity for the
Henderson contest in the form of a donation.
The above are incorporated in this report.

The boob are open to all members.
For a more detailed report, send SASE to the treasurer.
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