
��
�

�

�
�

��





frogpond
���	���������������������������������� ���!��"#$$�%%%��&���'()���)$$�
*�+��,-.$�*$�$��//�($
�-�����")����-,&.���&),$�%01�2��)�00"���)$$�*�+��,-.$�*$�$��//��$
3�#���-�����")�&"���,"��	)�"4����),-����,.,���	��"!����1���--&����		� ,&�$�
5�"4�&6),"$�*$�$��%�/%$
Frogpond���),-�&"�� �#,-��"4���#-�)&-���7�,88-���� 95-��"$�%1�2��)�%%)���)$�
:�;)$�1�<$�*�+��,-.$�*$�$��///�$

�

�-�&��-�-����44�����"-�#�!�00� &�8��	�� ,&�!�2��);,-)!����/1��/$
����#-�;)�,"=��6��-���;���#-�)&-���> ��$�?&@���,"!�0�2&���"4),"��A�&-��
3�		&4��:�;)$��B/<$�*�+��,-.$�*$�$��//�0$

�>������ �$���"��&		�8�"��!�"�+�����#-�;)�,"�!�-�"�+&	�!�&��-����#�&"4���),
)������=6�6���#-�)&-��&)���)��,6��&��-����8,-�;-,;�-�-�#,-��"4�
&"�� 8,-+&-��"4$� 2���� ������� ��?�� ����5>�����
�������������������� ���!��*�$

0$���"�����),-�&	�#,--��;,"��"#��),�)������),-�&)�����,6��&��-���$
%$���"��&		�,)��-�#,--��;,"��"#��),�)���;�-)�"�")�,88�#�-��&)�)���-�

�,6��&��-�����$
'$�2��-��&"�&"�+�-���-�A��-���C �&"��8,-�-�)�-"�,8�6&"��#-�;)��

C �&"������6��)�����"#	,���$

 �4�	&-����=6�6�������D�%!�����&"���&"&�&E�D00�,@�-��&�!����&�-6&�	�,"	�$�
�	�&���-�6�)��"� ��� �,		&-�$��&"&��&"�6�6��-��6&������;,�)&	�,-��-��6&-.���
F�"� ��� �,		&-�!F�,-� ��� �&".��-&8)��6&-.���F�"� ��� �,		&-�$F��		����=6�6��
�G;�-��,"�?�#�6��-�%�$��&	8B��&-����=6�6��&-��&@&�	&�	��&8)�-�H�	���!�8,-�
D($%/�&"���"#	����0� FrvgponJs.���"4	��#,;����&-��D%$%/$�:�8�G�-,G���#,;����,8�
,�)B,8B;-�")��������+,�	��*������&##�;)&�	�!��>�������������2 � � * �
� ?� �*7$��&.��#��#.��;&�&�	��),��&�.���,#��)��,8��6�-�#&!��"#$!�&"��
��"��),�)������=6�6���#-�)&-��&)���-��,6��&��-���$

�		�;-�,-�#,;�-�4�)��&-��-�)&�"������#,")-���),-�$���		�-�4�)��-�@�-)�),�#,")-���),-���;,"�
;��	�#&)�,"��"� Frogpond.������,���",)�&���6��-��;,"����	�)��8,-�@��+��,8�#,")-���),-��
:�"#	���"4�)�,���,8��)��,+"�,88�#�-�<�+�,���+,-.���;-�")����"� Fro%pond\�-���&-#���--,-�!�
�"8-�"4�6�")��,8�#,;�-�4�)�!�,-�8&�	�-��),�6&.��;-,;�-�&#.",+	��46�")�$

?���4"��,"��	)&")�� �+&)���&��"��).�	

2



and while on the subject 
I have everything 
and nothing to say.

an old junkie 
turning the pages

for seventy years 
1 have been turning the pages 
of the same books

generations of sparrows
have pecked those holes on that brick wall

��  the eye pivots 
from page to wall 
checking the manifest

two mature angels in relief 
hold a scroll painting

Sappho rises
from the graves of Oxyrhynchus 
like new moons of Saturn

Lethe, honeycomb, wide missouri 
o pearl-handled dawn
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‘‘sequences” by Marlene Wills 
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a party two states from home i just get high 
morning news i switch to country musk and think o f sex

busboy unaware of the yolk 
no card in the motel lobby says it

the key turned in: returning 
a week of theater continues an off-size Sunday flat

first mountain: to hump or to be humped
is it you or the mountain i am wet in my jeans

unpacked in the mountain fold alone

sequence : four
your hand on me you read about yourself in a poem

we share a gin shoes touching
you harden march blows through the partly opened window

one stick we float in and out of love 
high giggling about giggling between orgasms

i come to know your fingers 
spring wind in the night my breasts reshaped

morning we wash ourselves onto each other 
after you've gone you reappear in the sound of rain

sequence : five ������ mama: things as they are)
i am here you there first night of spring

the sun rose before i woke
ground uncovered asparagus appear when they appear



nothing in the mail 
the canvas ready swollen buds

my painting surprises me 
march a month not unlike my life

night air drops again 
one kind of poverty one kind of poem

having bloomed the daffodil

sequence : six
the parting and the returning first leaves of the hepatica

the bloom begins the touch of your eyes 
in the darkness with you there is no darkness with you

night i ride in clouds beneath the faded roof 
together as we dry there is the listening to rain

steam of morning coffee the lingering 
after the long party we love as the wine allows

your last breakfast: i catch a rainbow 
deep within your breathing the leaving of tomorrow

the silence left by your truck on the blacktop

sequence : seven (through the moon)
to and from: the tractor a neighbor's garden

the moon comes full you fill me 
late afternoon the hoer puts away the hoe

the wait: the moon to darken red
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“ I n  W i m e i  R a i n ” :

L i n k e d  P o e m  o n  L o v e  

b y  M a r l e n e  W i l l s  a n d  H i r o a k i  S a t o  

T e n n e s s e e  a n d  N e w  Y o r k  

f r o m  M a r c h  t o  O c t o b e r  1 9 8 0

i n  w i n t e r  r a i n  w c  k i s s  d r y  m y  s u i t c a s e  c l o s e d  W’ills

w e  s h a r e d  a  b e d ,  b o d i e s  s e p a r a t e Sato

a  d r e a m  f r o m  f i f t e e n  y e a r s  m o t h e r  c h a s i n g  m e  t h r o u g h  c o r r i d o r s

IVillt

s t o m a c h - c a n c e r  r a v a g e d  s h e  c o m e s  t o  t h e  e l e v a t o r  Sato

n o  c u r e  f o r  a n y t h i n g  o n l y  m a g i c  h o w  y o u  g o  d o w n  c o m e  u p  Wills

y o u r  t a s t e  is  d i f f e r e n t  t o n i g h t Sato

m y  l i p s  o n  y o u r  s o f t  w e t  w a r m  h a i r :  t h a t  f i r s t  t i m e Sato

s ly  o n e  t h e  p a t h s  y o u 'v e  f o u n d  t o  m y  h e a r t Wills



9. narcissus
n e a r  t h e  w i n d o w  

s t r e t c h i n g  t o w a r d  t h e  s u n

10. a litter of kittens
h e a r d  f r o m  u n d e r  t h e  f l o o r

1 1 .  s i t t i n g  o n  a  c u s h i o n

w a i t i n g  f o r  t h e  a n s w e r  

1 t h i n k  T i l  g o

1 2 .  l e a v i n g  t h e  h o u s e

t h e  t e l e p h o n e  r i n g s

1 3 .  e v e n  t h e  p r e s i d e n t

o f  a  t e l e p h o n e  c o m p a n y  

n o w h e r e  t o  e s c a p e

1 4 .  a b o v e  t h e  c l o u d s

a c r o s s  t h e  o c e a n

1 3 .  s o a r i n g

l i s t e n i n g  t o  t h e  m u s i c  o f  t h e  s p h e r e s  

g l i d i n g

1 6 .  s m o k e  f r o m  t h e  m o s q u i t o  c o i l

i n  t h e  h e a v y  a i r

1 7 .  s t i l l  t o s s i n g  a n d  t u r n i n g

t h e  c o c k  b e g i n s  t o  c r o w  

a t  t h r e e  a . m .

1 8 .  t h e  w h i t e  m o o n

s e t t i n g  i n  t h e  s e a
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. “ O p i u m ’ ' :

a  l i n k e d  p o e m  b y  G e o f f r e y  O ’B r i e n ,  M ic h a e l  O ' B r i e n ,

a n d  H i r o a k i  S a t o

f r o m  A p r i l  t o  N o v e m b e r ,  1 9 8 0

o p i u m ,  f a l s e  e y e *

l a s h e s ,  h e r  b l a c k  s l e e v e  b r u s h e s

t h e  f i l m  p o s t e r ’s  p i n k  w o r d s .

t h e  h a b i t  o f  h e r .

l i k e  g o i n g  t o  t h e  m o v i e s  i n  d a y l i g h t .

h e r  t h i n  l i p s ,  g r e e n  e y e s ,  

n o w  b e l o n g  t o  a n o t h e r :  

a t r a n s p a r e n t  d r e a m .

i n  s h i f t i n g  l i g h t  t h e  b r i c k w o r k  

t u r n s  f r o m  r o c k  t o  a i r  t o  r o c k .

c h o r u s e s  l i k e  a  m a n  c r o s s i n g  a  l o g - j a m :  

t h a t  n i m b l e .

A  m a n  d a n c i n g  i n  h i s  o w n  b a c k y a r d .

A  k i t e  b o b s  i n  t h e  b l u e  p a t c h  

b e t w e e n  b u i l d i n g s  o f  u n e v e n  h e i g h t .







a  d a n c e  o f  a t o m s

s h i f t i n g ,  t h e  b a y  s h o t  w i t h  m a u v e  

o u t  w h e r e  t h e  r o c k s  e n d s

“ I ' m  w o r r i e d  a b o u t  r e a ­

l i g n m e n t . "  " I  a m  —  a b o u t  y o u . "

A l l  t h e  b o r d e r s  h a v e  c h a n g e d

o n  t h e  b a r - m i u v a h - g i f t  s c h o o l  a t l a s  I  b o u g h t ,

b e a u t i f u l  a s  a  s t a m p  c o l l e c t i o n

t r a c i n g  a  p a t h  a m o n g  m o u n t a i n s .  

A t l a s  a n d  C a u c a s u s ,  t h e  t i m e  p a s s e s

a s  m o i s t  d a r k n e s s  f a l l s

t h e  m o t h e r  g o e s  o n  r e a d i n g

h e r  t w o  c h i l d r e n  p l a y i n g  i n  t h e  w a v e s

a n  a l p h a b e t  o f  s a n d p i p e r s  

a  h u n g r y  l i n e  s h i f t i n g  b e t w e e n  e l e m e n t s

s h i m m e r i n g  i n  T V  

c o l o r ,  t h e  b a k e d  w a l l s  a n d  

p a l m  t r e e s  o f  B a g h d a d

a f t e r  w e  a t e  1 d i d n ’ t  k n o w  

w h a t  t o  d o  w i t h  m y  n e w  d a t e
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b r e e z e  s t i r r i n g  t h e  c u r t a i n s  

o f  s o  m a n y  r o o m s ,  

t h e  l a t e ,  e m p t y  l i g h t

a s  s h e  r o l l s  t h e  b l i n d  d o w n :  

c r e s c e n t  l e a n i n g  t o w a r d  w a t e r  t o w e r

“ l o y a l t y  s o m e w h e r e ” :

I h a v e  f e l t  f r o m  t h e  o u t s e t  

I a m  o n e  o f  t h e m

c a r y a t i d ,  o p a q u e  t o r s o  

o f  t h e  s t o n e s  o f  t h e  d a y s

s p a c e  is  t h e r e  w a i t i n g . . .  

s t a r e d  a t ,  t h e  b r i c k  w a l l  b l u r s  

a n d  e x t e n d s  e n d l e s s l y

w e  b e g i n  w h e r e  w e  s t a r t e d  

k n o w i n g  w e  s t i l l  d o  n o t  k n o w
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Mist in the mountains, 
Clouds in my heart, 

No sunshine for days.

The abandoned temple:
Weeds, birds, and cicadas 

Have replaced the monks.

An endless journey—  
I’ve got time 

To write some poems

The outdoor bath —
Snow falls on my shoulders 

As I sit in the steaming water.

(John Slevem)
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T h e  f u s t  s l o w  d a y s ;  

w i l d  l e t t u c e  s t a l k s

a r c h  s t i f f  a n d  b a r e

O u r  g o o d n i g h t !  s a i d —  

w i n d  w h i s t l e s

i n  t h e  v e n t i l a t i o n  f l u e s

W h e y - c o l o r e d  s u n ;

t h e  y c l l o w j a c k e t  w e a r s  

d a r k  b a n d s

9�	������ :����$
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B e y o n d  u n k n o t t i n g —  

t h e  t a n g l e  o f  b i t t e r s w e e t  

t h a t  h e d g e s  t h e  p a t h

T h e  s w a r m  o f  b l a c k b i r d s  

r i s e s  w i t h  a  s i n g l e  c r y —  

y e t  a n o t h e r  c r y

T w o  g r a y  f o x e s

t r o t  b y  a l o n g  t h e  s t r e a m —

t h e  f r o s t y  t r a i l

(Charles L. Cutler)
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(Rickard Tice)
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s e e i n g  o n l y  r a i n  

i n  t h e  o l d  o i l  d r u m  

u n t i l  t h e  m o o n

i n  t h e  d a r k  

h e a r i n g  

y o u r  s m i l e

i n  e a c h  r a i n d r o p

a  c h i p  o f  t h e  m o o n

�/���������&$
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H S A  S A M P L E R

T h i s  s e c t i o n  p r e s e n t s  a  s a m p l i n g  —  a b b r e v i a t e d  o f  n e c e s s i t y  —  o f  s o m e  

o f  t h e  w o r k  c u r r e n t l y  b e i n g  d o n e  b y  m e m b e r s  o f  t h e  H a i k u  S o c i e t y  o f  

sm svs A m e r i c a .

h o p i n g  t h e  s h a p e  

o f  t h e  n a v e l  w i l l  b e  g o o d

f a t h e r  c u t s  t h e  c o r d  Tadasht Kondo

m o r e  a w a r e  

t h a n  t h e  b i r d

o f  i t s  f l i g h t  i n  w i n d  RaymondRosehep

A t t e n d i n g  s o o n e r  

m y  o n l y  u n k e m p t  i r i s  

a  b u t t e r f l y  p a i r Charlotte Jacob-Hamon

t h e  v e l v e t  f e e l  o f  p a n s i e s  

w i t h o u t  t o u c h i n g Peggy Heinrich

t h r o u g h  a  b l u r  o f  p a i n  

1 c o u n t  c r a c k s  o n  t h e  c e i l i n g  —

n e v e r  t w i c e  t h e  s a m e  Vivien Monahan
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