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NOVEMBER NIGHT

Listen. ..
With faint dry sound,

Like steps of passing ghosts.

The leaves, frost-crisped,
break from the trees
And fall.
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d) It 1sapoem using as few words as possible, without “windy” verbal
| ection with this point, we got into a good discussion
t the difference between taiking about an experience
it, and from this | made the subtle point about avoid-
ng direct author intrusion, commentary, and any d|rect philosophizing.
ecalled Alan Watts' comment in The Way o f Zen:

nebble thrown Into the pool of the listener's mind, evoking associ-
t of the richness of his own memory. It invites the listener to

padd

(lec
anc

ations ol

Halku Is a three-part nature poem, of Japanese origin.
t 1S @ poem about something happenmg right now, and so uses the

nresent tense.

It 1S a poem

[€.

’eaHy living

ng. In conr
0y me) abol

frequently expressed in a 5-7-5 sy

ne external form was not stressed but
simplify things for learners, in the hope that they will depart from such
tures as skill increases.) In actual practice It may be best to sta
ents on strict rules, always with the understanding of change In the

lable pattern. (This
oresented mainly to

)

t

“A good haiku Is a

participate Instead of leaving that person dumb with admiration while
the poet shows off.”

This blue summer sky
tumbles with morning-glories
down the garden wall.

(Modern Haiku, M. Robinson®

Wind! and overnight
my gate hinges are rusted
with a fall of leaves!

(Haiku West, 1/73, G. Maxson —my wife!)
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e) It Is apoem expressing very graphically
through the five senses. In strengthening suc
did some daily exercises that the class en

SENSES:
TO TASTE -

TO TOUCH -

TO HEAR -

TO SMELL -

TO SEE -

To further awaken t
talked a lot about al
evoke. Apropos of this,
man, Uses the color
nood he has “

usual and highly-
and the underlyl
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an ur
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They ©
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They ¢
etc.

escribed the feel

nercelved
eSS, We
1 all the

ust what can be
1 objective aware
joyed, drawing o

escribed the things In their lunch, or what they
t they would get in the cafeteria.

of their desks, clothes, bodies,

They listed all the sounds in the room, from clock to
air conditioner to asneeze —and described them in de-

tall.

They named and then described all scents in the room
- books, paper, pencils, etc. This exploring of the ol-
factory sense inspired such gems as this:

*

#
|

$ #

+

They listed everything in the right part of the room, In

eft of th

e visua
CO

the

ed
visuall
mag|
ng and essentia
1 external

in any
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nite variation of the seemingly common thi
at many students had not thought of befo
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the ¢

oug

ces we found.
NS presentati

e room, and then descri
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read that Swedish fi
film with a spiritual s\ant Si
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ative association!
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NiIc observation, we
ngs they
mar Berg-
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oist, red membrane” —

A\so since a sense of

structure of things 1S S0 vita!
nhenomenon, we examined the
1d anything portab\e the puplls
t was an understanding of the

Im-maker, Ing!

19s In the environment
e. One perceptive and
words to take care of

on, of course, | quoted freely many haiku

nildren could easily identify (this being vital in reaching

ng students), such as:



(Haiku in English, 65, HGHJ

Along with these modern haiku, | now wrote a few of the works of
Basho and other classicists on the board, having mentioned them In
previous lessons. | still continued to use the bright posters, to keep
attention centered, and during our d|scu35|ons of their poems, avoided

abstractions havmg to do with
cause | felt that these subtle kinds of u

osmosis, rather than extra
00ssibly even alienate ftr
led to concentrate on tr
—on "telling
nat Alan Watts says the Japanese call “sono-ma

exposure a
confuse anc
Mainly, | tr
of the
o w

ness of the moment —|ust &s it IS —just so, wit

As our study progressed, to keep interest hig
1 a tape recorder —a televl
Ing If one Is available. Either one creates much ex-
1ts love to hear (and sec) themselves. An art lesson
ms, & well as possible, Is a rewardir
1 Into the study other forms of cult
on the bulletin board. Those poe
were sent to a halku magazine —in
1t section of Modern Haiku Magazine Where several were pubhshed
netition. Three others received “honorable
nonsored by the statewide organization of

cord their poems o
might be a gooc
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to illustrate their
and can lead to bring
poems were displayec
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and 0
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hope, will do the same for you.

For the yoL
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em at this
e external anc

“Image.” | did this be-
nding come through
1, and would only
point In their study.
concrete aspects
1 slang equivalent
ma" or “the such-
nout comment,”

1, | had my students re-
sion camera in a Session

latio

moder

( experience
Ure. The best
ns | felt de-
my case, the

y Impressed by the way in which, with
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ng are basically earthy,
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