
Minutes of the Third (Annual) 1994 Haiku Society of America Meeting 
September 17, 1994 

 
The third 1994 meeting of the Haiku Society of America was held in the East Asian 
Lounge, Columbia University, September 17, 1994, at 2 pm. President Francine Porad 
presided. Other officers present were First Vice President Bruce Ross of Rochester, 
NY, Treasurer Raffael DeGruttola, of Natick, MA, and Secretary Doris Heitmeyer of New 
York City. An Executive Committee Meeting consisting of these officers preceded the 
general meeting, which began at 2 pm. Other members and guests included Harriett 
Bley, David Bloch, Julie Hagan Bloch, L.A. Davidson, Michelina and Beatrice 
DeGruttola, Bernard Lionel Einbond, Barry Goodman, Priyadarshith Himatsingka, Leroy 
Kanterman, Kam Holifield, Renée Leopold, Minna Lerman (Havertown, Pa), Naoko 
Takeda Yarin (Tenafly, NJ), Carl Patrick, Taylor J0 Sea, Karen Sohne, John Stevenson, 
Jaxon and Arlene Teck (Rockaway, NJ), Cor van den Heuvel, and Miriam Weintraub. 
 
President Francine Porad opened the meeting by inviting those present to introduce 
themselves and read one of their haiku. 
 
Treasurer Raffael DeGruttola submitted his third Quarterly Report. The balance in the 
HSA General Fund was $7,233.80 (with 2 issues of Frogpond paid for). The Book Fund 
for A Haiku Path had been closed, with a deficit of around $800. The estimated cost of 
producing the book had been $5200 but actual cost was around $6000. Raffael had 
received 1000 copies of the book and was mailing out copies to donors. He announced 
that further income and expenses related to the book would be handled through the 
General Fund. 
 
Secretary Doris Heitmeyer submitted the Minutes of the second HSA Meeting in New 
York City, June 11, 1994. They were approved by members present. Membership is 
growing again; as of September 17 it was 586; at last year’s Annual Meeting it was 505, 
a 16% increase. (Note: Later the Secretary estimated the percentages of male and 
female members in the HSA. In previous years, unpublished estimates were close to 
50-50. Leaving out institutional memberships and some enigmatic members who give 
only their initials, and counting couples as 2 people, our current membership is 47% 
male, 53% female.) 
 
Dateline Report from Elizabeth Searle Lamb, Editor of Frogpond: The Autumn issue 
was mailed October 17 (USA) and October 18 (other); there was a brief delay due to 
computer problem at printer’s. 
 
President Francine Porad presented A Haiku Path, our 20th Anniversary Anthology. 
Copies were for sale and were distributed to members present who had already 
ordered. She announced that the special price to members in the US is now $21.95 per 



copy, which includes postage and handling ($2 additional for members in Canada and 
Overseas; book rate, surface mail). List price to non-members is $27.95. See order form 
sent with mailing of address list. Please send orders to Doris Heitmeyer, Secretary, 
Haiku Society of America, 315 E. 88th St., Apt. 1F, #42, New York, NY 10128. Books 
are being stored and shipped by Raffael and Michelina DeGruttola, who have given 
generously of their time and of space in their home for the book cartons. 
 
Prior to publication, 320 copies were ordered by donation or pre-publication order. As of 
this dateline, these have all been mailed except to those for whom we have no current 
address. After writing to more than 80 people, we have been unable to locate the 
following: 
 
Pat Anthony (Olathe, KS) 
James S. Bailey (Cedarville, WV) 
Kathleen Burgy (Mill Valley, CA) 
Paul R. Dyba (El Paso, TX) 
David E. Evans, (Poway, CA) 
Ruth Eshbaugh (Palm Bay, FL) 
Stephen Gould (Denver, CO) 
Nika Helmer (Georgetown, NY) 
Elizabeth Hillman (American Consulate, 

Rio de Janeiro) 
Chene Jameison (Placentia, CA) 
Marilyn Kleczka (Delalield, WI) 
Veronique McNelly (Rapidan, VA) 
David P. Miller (Jamaica Plain, MA) 
Dan Ross (San Diego, CA) 

D.C. Schaum (Milwaukee, WI) 
Vicki Silvers (Bay Shore, LI., NY) 
S.R. Staniszewski (Bayview, WI) 
Raymond Stovich (Santa Clara, CA) 
Marie Stanley (Jacksonville, FL) 
Ellen S. Silbowitz (NYC) 
Jaxon & Arlene Teck (Rockaway, NJ) 
Frank Trotman (Winston-Salem, NC) 
Mary C. Taylor (Detroit, MI) 
Norman & Natalie Weissman (NYC) 
Anna Vakar (Oliver, BC, Canada) 
Michael A. Wright (Buffalo, NY) 
Charles Nethaway (Reston, VA) 
Lloyd A. Delude (Canada) 
Frank Pitt (NYC) 

 
We are asking members to contact any of these people they know, and notify them that 
we are holding their copies of A Haiku Path pending receipt of their current addresses. 
 
Nomination of Officers and Regional Coordinators, 1995 
 
The Report of the Nominating Committee was presented by Francine Pored on behalf of 
Kenneth C. Leibman, Chairman. The following members were nominated by HSA 
members in good standing. All nominees had consented to nomination. 
 
HSA Officers 

President Bruce Ross, Rochester, NY 
1st Vice-President Lee Gurga, Lincoln, IL 
2nd Vice-President Barbara Ressler, Dubuque, IA 
Secretary Doris Heitmeyer, New York, NY 
Treasurer Raffael DeGruttola, Natick, MA 



Frogpond Editor Kenneth C. Leibman, Archer, FL 
 
The Slate of the Nominating Committee was approved by members present. 
 
Regarding the nomination of Kenneth C. Leibman as Frogpond Editor, Francine Porad 
read a statement by William J. Higginson to be appended to the Report of the 
Nominating Committee. If anyone would like a complete copy, it may be obtained by 
request (with SASE) to the Secretary. 
 

To summarize: “In light of Elizabeth Searle Lamb’s 
resignation as editor of Frogpond, effective with the last 
1994 issue, Elizabeth and I discussed possible candidates 
for Frogpond Editor. We propose Kenneth C. Leibman … as 
the next editor, on the basis of his obvious broad interest in 
haiku and in the Haiku Society of America, and his editorial 
skills.” Higginson wanted to make known that the nomination 
was not Mr. Leibman’s idea in the first place. At the time he 
was appointed Chairman, Mr. Leibman did not know that the 
Committee would face the task of finding a new editor. When 
approached about being nominated for editor, he gave it 
some weeks’ consideration before he decided to accept 
Elizabeth Searle Lamb placed Mr. Leibman’s name in 
nomination. 

 
 
Regional Coordinators 
 
Nominated from the floor by Doris Heitmeyer and approved by a vote of regional 
members present 
 

East Coast (Metro Area) John Stevenson, Nassau, NY 
 
Mr. Stevenson was present and accepted nomination. 
 
The following Regional Coordinators were nominated to the Committee by members in 
their respective regions. The Executive Committee had previously approved the 
creation of a new Region, the Midwest, consisting of the states of Iowa, Illinois, Indiana, 
Minnesota, Michigan, Missouri, Ohio, and Wisconsin. 
 

Northeast(New England) Lawrence Rungren, Andover, MA 
Southeast David Hood, Mebane, NC 
Midwest Harvey Hess, Waterloo, IA 
Southwest Michael McNierney, Boulder, CO 



Northwest Robert Major, Poulsbo, WA 
California Michael Dylan Welch, Foster City, CA 
Hawaii Darold D. Braida, Honolulu, Hl 

 
Members in Michigan (Midwestern Region), please note: 
 
We apologize for an error in the listing of Midwestern States on the ballot. Somehow we 
left out Michigan (see above). Residents in Michigan eligible to vote for a Regional 
Coordinator in the Midwest. 
 
All ballots were mailed by October 11, 1994 
 
Doris Heitmeyer moved that we institute an exchange of membership between the 
Haiku Society of America and Haiku Canada, consisting of a mutual exchange of all 
mailing materials and address lists. The motion had been discussed earlier and 
approved by officers present at the Executive Committee meeting. Members present 
voted in favor. 
 
Note: Exchanges of membership are considered only for national/international 
organizations and must be approved by both a majority of the Executive Committee and 
a majority vote at a National HSA Meeting. The only other organization with which we 
now have such an exchange is Haiku International (of Tokyo, Japan). Exchanges of 
journals with Frogpond ‘s Editor do not constitute an exchange of membership and do 
not carry membership privileges. 
 
Kenneth C. Leibman, who states that he wishes to publish 4 issues of Frogpond next 
year, had asked President Francine Porad for an open discussion on the number of 
issues at the Annual Meeting, as a result of correspondence with another member who 
felt that more than 2 issues was not consistent with maintaining high quality. Mr. 
Leibman did not see why quality should suffer, since approximately the same number of 
poems would be selected in either case. After discussion, a vote was taken for the 
purpose of obtaining a sample of membership opinion. A majority were in favor of 4 
issues, and none were against 
 
The winning poems in the Harold G. Henderson Memorial Haiku Contest and the Gerald 
Brady Memorial Senryu Contest were read by John Stevenson, who won a second prize 
for senryu and an honorable mention for haiku. All winning poems appear in the Autumn 
issue of Frogpond, so they will not be published here. Vice President Barbara Ressler 
reports that a total of around 1000 entries was received for the two contests. Francine 
Porad observed that judges and winners were from all parts of the United States. 
 



Secretary Doris Heitmeyer announced that a new member, Dr. Ana Rosa Nuñez of 
Boca Raton, Florida, has donated $100 toward the awards in the 1994 Henderson 
contest; this is in addition to the $100 donated each year by Mrs. Henderson. 
 
 

Program 
 
Readings: 
Readings were given by Haiku Society Officers, three of them as guest readers visiting 
from other cities. Francine Porad read a selection of haiku and tanka. This one is from 
the beginning of her interview in Writers Digest 1995 

 
Should I paint? 
Should I write? 
in the dream I stride 
a sunlit street wearing one black shoe, one white. 
 

Vice President Bruce Ross read several haibun, finishing with a work in progress about 
his trip to the original Woodstock site during the festival held simultaneously with the 
1994 “Woodstock II” at another site nearby. 
 
Treasurer Raffael DeGruttola read a selection of his haiku, including a sequence on a 
trip to Vegas. 
 
Secretary Doris Heitmeyer read a sequence, “Wintering Over” which was reprinted in A 
Haiku Path. 
 
Workshop: 
The workshop was given by Minna Lennan, of Havertown, PA. She began with a talk 
about the relationship of seasons in the United States as they relate to Japanese 
season words, and recommended William J. Higginson’s series, “Seasoning Your 
Haiku” and “Seasoned Haiku” (Frogpond, November 1989-November 1990). She 
suggested, as an exercise not necessarily for this workshop, writing a 3-haiku sequence 
that progressed through a season (early, middle, late, like a run of seasonal stanzas in 
renku)—perhaps following the changes in a particular tree, the activities of a bird or 
animal—or a sequence of 4, progressing through the four seasons. 
 
The first haiku sparked a discussion on personification in haiku (spring breezes giving 
eviction notices to clinging autumn leaves). Some felt that the personification was not 
appropriate to haiku; Cor van den Heuvel said that haiku were about “things as they 
are.” Dave Bloch said that the Japanese accept personification; Minna agreed that 
nowadays it is often found in Japanese haiku, but the challenge is to find a subtle way 
to use it. 



 
The next haiku was “July fifth/finally the sound/of birdsongs again.” “Finally” was 
considered unnecessary; then “birdsongs” became “birdsong,” and “sound of” seemed 
redundant, as birdsong was a sound. The haiku ended up as, “July fifth/birdsong again.” 
LA. Davidson commented that in the first year of the Haiku Society of America, 
truncation was the thing. Haiku became smaller and smaller until one word became a 
haiku. Cor van den Heuvel, author of that haiku, was asked to recite it. “Tunnn-dra!” he 
obliged. The original “tundra” was printed in the middle of an otherwise blank page, 
suggesting the great empty spaces of the tundra. Leroy Kanterman asked, “How many 
haiku like that will work?” Members recalled another effective one-word haiku, “shark!” 
by Alexis Rotella, also printed in the middle of the page, like a shark surrounded by the 
immensity of the ocean. Cor van den Heuvel suggested “oasis.” One member felt that 
was a copycat of tundra.” Bruce Ross asked whether the movement for minimalism was 
not doing a disservice to other values in English language haiku. There followed a 
discussion of 5–7–5 syllables versus condensed haiku. “When you can pare it down, to 
my mind it becomes more powerful,” Minna said. Bruce said that he liked 5–7–5 
because it had become a magical form for him, allowing a haiku to develop. Cor van 
den Heuvel said that Southard (E. Mabelsson Norway) always wrote 5–7–5, not 
because the Japanese did it, but because he wanted the challenge. 
 
The discussion became an exploration of the possibilities of the two approaches to 
haiku; an absolute preference for one or the other was not considered necessary. 
 
Other haiku seemed not to be candidates for “paring down.” Suggestions were made 
about more accurate or better-sounding wording. Jaxon and Arlene Teck came up with 
a four-haiku sequence about cats through the seasons, which was considered nearly 
perfect as it stood. 
 
Another posed some interesting problems: 
 

Empty shed window 
UNLIMITED CAR SALES 

… fall railroad tracks 
 
“It seems disjointed,” said Minna, “several things thrown together … juxtaposition 
without integration.” Some could not visualize a connection between the shed, the 
window, and the train tracks. Bruce Ross, the author, said he had submitted the haiku 
because he was not satisfied with it—considered it “cluttered.” The actual moment, he 
said, happened when riding on the train—he saw “this empty building with the sign.” 
Minna said that he “gave the image as he saw it—it was a true image.” Karen Sohne 
said, “and then you put a season word in the last line.” Some felt it might be better 
without the last line. Yet it did have an autumnal feeling. (It remains a work in progress.) 
 



Books and Journals Displayed: 
Since our book display was devoted primarily to a celebration of A Haiku Path, several 
books sent to the Secretary for display will be shown at later meetings so that they will 
receive more attention. President Francine Porad brought some books from the 
Northwest and her own The Patchwork Quilt, which received a Third Prize in the Merit 
Book Awards. Mykel Board brought the Spring Street Haiku Group’s minichapbook, 
Woodshavings and Bruce Ross brought the Haiku Poets of Upstate New York’s haiku 
sheet, Summer Haiku. 
 
Also on display was Suezan Aikins’ beautiful catalogue of paintings and color woodcuts 
shown in China and Japan this summer. Several landscapes (with birds) on gold leaf 
are impressively reproduced, as are the watercolors and woodcuts. ($9.00 ppd from 
Suezan Aikins, Box 65, Prospect, Nova Scotia, Canada B0J 2V0.) The large-size 
greeting cards from her woodcuts are like no others. Set of 4 different cards, with 
envelopes, $10. 
 
Bruce Ross announced that a cassette of Margaret Chula’s book, Grinding My Ink is 
available on cassette with woodwind accompaniment (Katsura Press, $9.95 ppd from 
Margaret Chula, 206 SW Carey Lane, Portland, OR 97219.) 
 
He reminded us of the Haiku Retreat October 14–16 at the Dai Bosatsu Zendo. Poets 
from all pails of the US had already registered. 
 
After the meeting, a sizable group went on to celebrate at a nearby Chinese restaurant. 
Some continued the celebration at a neighborhood pub and eventually went on to Times 
Square to view the Haiku on 42nd St exhibit. 
 
Francine Porad, who had been a guest of the DeGruttolas in Natick, made a side trip to 
visit with Liz Fenn at The Haiku Conservatory on Tug Hill, Tuesday, September 20. 
Bruce Ross and Tom Clausen also visited that evening, and Bruce showed a video of 
the John Wills Memorial at Marlene Mountain’s. They went for a moon viewing walk and 
wrote a sequence. 
 
 
We publish the following at the request of the undersigned: 
 

To the HSA: 
 
We find it regrettable that the HSA has not honored Haiku 
Moment edited by Bruce Ross, in its 1994 Merit Book 
Awards for books published in 1993. Its failure to recognize 
this book—which has been called a “landmark work” by 
Makoto Ueda and a “superb collection” by Robert Spiess—



brings discredit to the Society, whose goal is ‘to promote the 
writing and appreciation of haiku in English. 
 
It is our hope that the officers of the HSA may find a way to 
redress this unfortunate situation and to put the Society on 
record as recognizing the importance of this book to the 
development of haiku in English. 
 
(Signed by Cor van den Heuvel, Mykel Board, L.A. 
Davidson, Dee Evetts, Penny Harter, William J. Higginson, 
Kam Holifield, Leroy Kanterman, Carl Patrick, Karen Sohne; 
October 12, 1994.) 
 

 
 
 


